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four spoonsful years old): 
start this course now and see amazing differ- 
ence makes your health. Matured foe 
years increase its potency, this Maha- 
draksharista directly acts fortify your lungs and 
puts end cough, cold and bronchial 
troubles. Mritasanjibani improves your digestion 
and helps development the body. Together 


they increase your weight and strength and make 
you fit for work and enjoyment. 
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TRADE 
WITHOUT TEARS 


Metric weights have 
come into use. Prices 
are expressed terms 
Metric units. And yet, 
transactions involve irksome 
calculations.—Why? 


Because the Metric concept 
not followed. Commodities are 
asked for either according old 
veight its equivalent: 


233 grams for one pao 
454 grams for pound 
175 grams for five palams 


Either way the advantage 
the reform not realised. 


The right way ask for 
200 300 grams 
400 500 grams 
100 200 grams 
This way will get full advantage 
the reform. Combined with decimal coinage, 


transactions will and calculations 
much easier. 


Ask for your requirements 


HELPS YOU AND THE TRADER 
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WORLDS 
WITHIN 
WORLD 


diversity. Before the railways came 
our country, they were far apart. 
The railways have woven them into 
multi-coloured garland—brought 
them into close physical proximity. 
India’s oneness now more than 
geographical fact—it psycho- 
logical reality made possible 
inter-regional cultural contact. 


Arts and crafts, languages and 
literature, dances and music—what 
found this land ours. Each 
world itself, with its own dis- 
tinctive cultural expression, the 
different regions form this land 
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PRESENT WORTHY THE BRIDE 


The famous Bandhani Sari Gujarat 
the subject this popular marriage 
song. 

‘Get Bandhani from Navnagat’, 
says the young bride her grand- 
father, ‘It shall the 
design and shall have 
tinkling bells along the border that 
when fold the the bells will 
peacocks will sing with joy’. 


THE NATIONAL 
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for gafe, ahd 
relief 


pains and aches 
feverishness 
and influenza 

take 


tablets. 


The golden sands, the roaring 
breakers, the beach, the 

salubrious 
above all, the temple 

Lord Jagannath, these are the 

more pleasant than 
stay Puri the 

South Eastern Railway 


The undulations the hills 
along the blue skyline, the 
wild beauties Nature 
every corner the valley, 
theHundru falls, the charming 
climate—Ranchi famous for 
these and less for the 
exquisite cuisine and comfort 
provided 
South Eastern Railway Hotel 


EXCELLENT CUISINE AND HOMELY COMFORT RAILWAY HOTELS 


South Eastern Railway 


HOTEL 
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COMPANIONSHIP 


There enduring companionship where tastes 
are similar. Like cycling, for example. 


Tastes always meet when comes 
Raleigh, for this bicycle, distinguished 
its attractive finish and graceful 
proportions, will along with you 
for years and years never failing 
you and never complaining. 


The World’s Most 
Famous Bicycle 


You can travel sea, land 
air—by long route short 
route—expensively 
why 
take the risk? 

Let Mercury Travels, India’s 
travel agency, plan 
your trip, book your passage, 
reserve your hotel rooms 

route, plot your tours and 
show you the highlights 
the waste 

time money. 


MERCURY TRAVELS 


(INDIA) PRIVATE LTD. 


Bombay New Delhi 
Srinagar 
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NOMADIC ART 


SUHRAWARDY 


This was delivered lectures M.A. students Ancient Indian History and 
Culture the Post-Graduate Department the Calcutta University, where Professor Shahid 
Suhrawardy was Rani Bageswari Professor Fine Arts from 1932 1943. Professor 
Suhrawardy, distinguished student Calcutta and Oxford, has specialised the study art 
movement different countries and various races comparative basis. far know,he 
the greatest exponent this subject, not only this Sub-Continent but perhaps the world 
today. served asthe Art Critic the ‘Statesman’, Calcutta from 1941-47, and was 
mainly due his impartial and objective appreciation the Calcutta Artists that some 
them, especially the reputed Artist, Jamini Roy, could get world recognition. 

Professor Suhrawardy spent number years Europe, where studied among other 
subjects the origin, developments and movements Nomadic Art, which quite distinct from 
other allied branches Folk Art. 

know that from about 500 about 1500 D., there had been five great 
movements Central Asian Nomadic Races, who came from outside this Sub-Continent 
average interval 500 years. The first batch came the wake Persian invasion 
Pre-Mauryan period. The Sakas, Pahlavas, Kusans, etc. came second. The Hunas were the 
third, the Turks came fourth and the Mongals were the last. There are elements Indian 
Art different periods which show distinct traces Nomadic Art animal-motif). So, 
order widen our knowledge regarding Folk Art India, imperative that one must 
study the basic elements Folk Art general. with this end view that this infor- 
mative article Nomadic Art being published here. This journal deals with folklore 
all its aspects with special reference India, future, Shall try publish articles 
this nature written such Folklore 
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Only recent times that the term 
Art historians before suspected the presence 
art elements, which could not traced 
historical dynasties, and had guessed that 
their origin was found what was 
then called the “Art the 
Within the last forty years, owing assidu- 
ous researches into the origins early Chris- 
tian art Kondakov, the Russian 
Art historian, known also the Father 
Byzantology, were made aware the 
fact, that nomads, whatever their ethnical 
origin, had common way living and that 
similar governmental and military organisa- 
tions well certain forms habitation, 
dress, food, outdoor exercise, etc. were dic- 
tated all them the circumstances 
their very existence. Hence, are enabled 
speak nomadic art, that is, body 
art, unified under one form and governed 
similar principles identification. The 
above mentioned forms differ greatly from 
those obtaining among people that had set- 
teled down. characteristic feature was 
that owing mobility which was 
ple their existence the nomads had 
adopt those articles for their comfort liv- 
ing which could easily carried. Thus to- 
day know that tents were invented 
can also traced them. Hunting 
them. Mobile cavalry with sharp shooters 
gave them advantage over the more 
stable forces the settled. wandering 
life being normal for them also find the 
cult the horse. Being fine archers 
chase, they were familiar with the movements 
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with man. Their mode existence also 
gave them power sharp observation 
basic lines whenever they saw froms inter- 
twined into one another. This developed 
them abstraction and economy expres- 
sion. They loved geometrical patterns and 
often the representation animals, replete 
they are with vitality, followed certain 
well-accepted semi-geometrical pattern. 
short they were responsible for what might 
termed, iconography animal life. Man 
had not the name importence 
other characteristic Kandakov 
and later developed his pupils 
wers was, that when some period the 
nomads settled down, memories 
ancient their atavistic (hereditary) 
tastes were strong, that their palaces 
full the amenities civilizations which 
they had overthrown, they were longing for 
forms with which they their ancestors had 
been familiar (persistence ethnical tastes 
and survival forms connected with differ- 
ent modes existence not pecularity 
the nomads who ultimately settled down, 
but also those race that had setteled down 
Thus when they became 
the masters India and Iran and later 
Persia, China and Central Asia, they were 
imposing their newly 
their ancestral forms. 

The new forms introduced them, 
demanded them from their artisans natu- 
rally underwent changes, due the fact that 
they had contend against the pressure 
older traditonal civilizations. The quest 
the art historian consists disengaging the 
nomadic elements from composite creations. 
Thus view, the new situation created, 
have bring book the elements 
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Scythian animal-style ornaments. Gold gridle clasp, found Siberia. 
Collection Peter the Great The Hermitage, from 


Borovka. 


reminiscent art within forms which 
come traditional. 

There great belt land strerching 
from the Pacific and Korea and ending 
Atlantic France, which has been the venue 
ofnomadic art. This stretch land in- 
terrupted the Carpathians thereby form- 
ing two different yet allied cultural entities. 
the first portion—that from Korea 
the Carpathians that intersts us. 
the scene from time immemorial in- 
tense fighting races, cultures 
tions etc. some extent political back- 
wardness and cultural instability this area 
isto attributed the quick interchange 
values both moral and material which 
took place there. Countires which good 
fortune lay outside this tumultous arena 
could have enough time peace ponder 


our values, and thereby form civilizations. 
Such countries are India, China, Japan and 
extent forms which had been created the 
outside belt. The arena nomadic activi- 
ties was the steppe land and its culture 
steppe-land culture. steppe low land 
with good pasturage, with low trees, vast 
levelling horizon unbroken large moun- 
tains etc. The geographical condition the 
steppes imposes certain way living, the 
chief trait which mobility 
fore call their inhabitants nomads. One 
must not think, however, that there were 
carried their traditions too part their 
material wealth and thus never allowed 
themselves fall into desuetude. 
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Nomadic Art can roughly classified 
into the art that was prevalent among the 
nomads when they nomadic state 
and that which was obtained countries 
where they had settled down. the former 
case very difficult draw line 
demarcation between pre-historic art and 
nomadic art. best nomadic art can 
that case the second kind art the classi- 
fication would called dynastic historic 
art. The two main bodies nomads are 

Iranians. 
The Mongolians. 


The the nomadic 
state they were inhabitants the Central 
Asian plains and Iran. branch them, 
the Scythians, occupied the zone from the 
Balkans the West Siberia. 

Iranian nomadic art thus can studied 
under the following heads 

(a) The Scythians 

(b) The Dynastic Iranian Art 

(i) The Achaemenians 
(ii) The Parthians 
The Sassanians. 


The Mongolians :—The most impor- 
tant branch are the Turks. They occupied 
the Zone the North-East and Central 
Asia, Central Province China, Mongolia 
and South Silberia. The Finne-Uigur are 
another important branch occupied 
Eastern Siberia, the East Russia and the 
parts Central Asia. The Siberians have 
classed among them, because technolo- 
gically the Mongolian elements seem 
preponderate amongst them, though cultu- 
rally they stand much closer the Iranian 
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Scythians. Mongolian nomadic art thus can 
studied under the following heads 


(a) 
(b) 


Turkey Art 
Siberian Art 

(c) Art, and 

(d) The art the Great Migration 
which took place the Sth century A.D. and 
the effects which see mostly Western 
European countries. might called the 
art the Huns, and 

(e) The Dynastic Art 
Dynasty which was China. 


the Yuan 


SCYTHIAN ART 


the Greeks all the barbarous people 
that lived the north the Black Sea 
(Pontus) were known under the generic name 
red themselves that the land inhabited 
these was always immersed mist. Popular 
belief thus saw it, the last abode the 
souls human beings who were dead. 
Herodotus has given fascinating account 
the customs the monarchs, which archa- 
eological discoveries have some extent 
the Scythians was the tract today 
the most fertile Russia. long plain 
stretching from the West the Caspian Sea, 
closed the other end the Carpathian 
Mountains, traversed important 
rivers, the Don and the Dneiper. Scythian 
monuments are mostly found the north 
the Caucassian range the district 
Kuban, the middle valley the Don and 
some extent the Balkans, the most impor- 
tant which the Petrosso treasure found 
Rumania 

Scythian antiquities are heaped large 
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Bronze ornaments from Ananino. 
Excavated the Ural area, display the characteristic Eurasia’s animal-style art. 


Animal-style from Siberia. Gold ornaments. 


Scythian animal-style ornaments. Gold decoration for small shield, 
excavated Southern Russia from Borovka. 
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Kurgan which are very frequently found 
the regions indicated above. They were the 
burial places the chieftains the Scy- 
thians. The form burial was extremely 
barbarous and has analogies other parts 
the world where there are law, such 
Siberia, North China, When 
died, his body was carried through tracts 
inhabited tribes under his sway, and 
mark respect his subjects mutilated them- 
selves. was buried with great pomp 
the accompaniment music and bonfires, 
and animal and human sacrifice. his 
wives and concubines well the servants 
and horses were buried alive with him. 
many hundred have been found ina 
tumulus stuck pales and forming the 
outer circumference the grave and 
enormous amount household utensils and 
ornaments shields and swords were buried 
with him. The large amount gold mate- 
rials found Scythian Kurgans proves 
that there must have been olden 
gold route extending from the Altai moun- 
tains Siberia either under Scythian posses- 
sion controlled them. Other objects 
are copper. Only the later Kurgans 
meet with bronze. therefore that Scy- 
thian art generally relegated the chalco- 
lithic period. 

The Scythians were keen horsemen and 
marvellous archers. 
there description the Scythians 
policemen, seen streets Athens 
and with the help their representation 
Greek vases and Greaco-Scythian monu- 
ments have idea what they look 
like. They were all bearded men who wore 
tight trousers and long skirted coat, closely 


later Greek 
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fitting the upper part the body. High 
boots soft leather constituted their foot- 
wear. They carried the heads long 
peaked cap with two lapels attached them 
either side which could used 
protection agains cold, hold the cap 
their head moments when the horseman 
was gallop. the Behistan monument 
Persia executed Darius the Great, 
among the representation the subjects 
the King” find many personages 
capped likewise. the whole the ancient 
world, this was characteristic feature 
the the ancient nomads. Besides 
the bow and arrow, and short sword, the 
Scythians carried slung their saddles case 
for the bow and arrow called the gorytus. 
The peaked cap and the gorytus are extre- 
mely important archaeological keys the 
attribution art object Scythian 
types. 

first, Scythian art was studied 
appendage Hellenistic art 
During the Scythian supremacy the South 
Russia from very early times there had 
existed the borders the Black Sea and 
the mouth the Don, Greek colonies 
merchants who had crossed over from the 
southern shores the Pontus. 
possessed the same political characteristics 
other Greek City-States from the Asiatic 
inland. When the system monarchy was 
introduced the Asiatic cities had 
repercussion the cities Russia. These 
Greek cities carried string trade with 
the east, especially those commodities 
which they could Scythians. 
These were principally furs, foodstuff and 
corn. These cities rose very well famed 
during the internecine wars Greece. They 
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Bronze objects from Minussinsk 
Small ornaments similar Scythian gold work Minussinsk, Radloff collection. 


were the sole source from which foodstuffs 
were supplied the belligerents. their 
turn they imported large number Greek 
manufactured articles, e.g. vases etc. These 
are often found Scythian Kurgans. 
course time artisans local origin 
those mixed blood began making art pro- 
ducts according the tastes the Scythian 
buyers. was from these colonial Greek 
art objects that first came detect the 
presence superimposed taste which was 
barbarous and foreign the Greeks. 
was for this reason that Russian Scholars 
had begun deal with Scythian art 


branch Greek Colonial art. may 
notice the similarity conditions existing 
the south Russia that epoch with 
slightly later period Gandharan our 
country. used told before that 
Gandharan art was supposed the 
highest expression Indian 
and was only later that what 
dered foreign factor began take 
predominance our studies, 
centres where this hybrid art was produced 
South Russia were 

The Kingdom the Bosphorus 
which was created the Peninsula Kerch, 
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with its capital Panticapaeuni. This tract 
land was formerly occupied people 
known the Bosphorian Cimmerians who 
were probably Thracian origin. These 
were driven away the Scythians Asia 
Minor, across the Black Sea, and strange 
say, find them later united with the 
Asiatic Scythians and waging war their 
allies against the Assyrian empire (8th century 
whereas the period have consi- 
der the most productive for Scythian art 
from the the 3rd Century B.C. 

The City-State Olibia which 
Crimea and roughly corresponds the posi- 
tion Sebastopole. 

The colony Tanais the mouth 
the Don. 

have now come know that other 
colonies the Greeks with important tra- 
ding centres where probably they had 
political domination, were the 
Volga, near Peru further north, North 
East Russia, well the outskirts 
Siberia. The Greek penetration thus was 
potent factor the development trade 
relationship between the east and the west 
those days. They were the upholders 
form the midst land which was seething 
with Barbarians. 

The Scythians were nomadic branch 
the Indo-Aryan family and Iranian influence 
amongst them was not due their having 
once belonged the main family Asia, 
but because they came into contact with Iran 
two other different ways. be- 


cause, Darius the Great crossed over the 
Scythian territory and had long political and 
military relations with the Scythian order 
secure the rear Greece case in- 
Secondly, this influence the 


vaded it. 
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Greek colonies which was touch with the 
Greek mainland which its turn had 
considerable contact with the dynasty 
Iran. 

the student Indian art, the peculiar 
position the Greek states the midst 
our own art history the same phenomenon 
had taken place. 
Gandhara before but, not only 
Gandhara where find indigenous elements 
first being overpowered foreign tastes 
and their own term asserting their 
power. The process India began earlier 
during the existence the Bactrian Kingdom 
which North Western India and the Pun- 
jab stood relationship some kird 
subjection. turn the Scythian pic- 
ture could compare the influence the 
Greek colonies North Western Russia with 
that Bactria and Panticapacum, Olibia, 
Tanais and the Cherosene with Gandhara. 
The difference lay the fact that 
ter colonies were situated the sea-coast 
and therefore Greek art objects could 
imported into them directly. Traders 
these towns could place orders directly with 
Greek artisans the mainland the 
Asiatic colonies for objects which would suit 
their Scythian Clientele. the 
other hand, had very interrupted and dis- 
tant connection with the European classical 
world, Art products were made there 
descendants the old colonies. Its contact 
with Europe became closer when the Romans 
met war the Parthians the frontiers 
India. Even Southern Russia too after the 
decline the Bosporan Empire passed 
into the hands very able and warlike 
Iranian prince, Mithridates, who had been 
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the ruler the Pontic Kingdom Asiatic 
coast. The War Rome with Mithridates 
was one the most tenacious the ancient 
world and produced the Bosporan King- 
dom semi-barbarous (in the Greek sense) 
civilization dominated Roman tastes. Here 
too, see that Rome was opposed 
Iranians, and Iranians ultimately conquered 
them. can also visualise 
ourselves similar state society the 
same period 2nd century 

The term “Scythian inaccurately 
used cover the art activities two related 
Iranian races, the Scythians from the 
the 2nd century. and the Sarmats (from 
the 2nd century 2nd century D.). 
Amongst the Scythians properly called, 
may trace cultural elements the indi- 
genous Caucasian peoples whose lands they 
occupied well Asia Minor elements. 
Scythian had three centres: South 
Russia, the Kama tract and Siberia. The 
first and the third are the most important. 
The lands lying the Kama which 
tributary the vulgar running into the rural 
mountains and West Siberia form link 
culture between the Ist and 3rd being 
its turn partaking more the 
cultural elements. This geographical unit 
sometimes called Permia, after the name 
its most important town, Peru, 

The art that was produced Scythia 
not only characteristic the nomads who 
lived Scythia, Permia and Siberia, but 
constitutes the most important 
matter study under for the 
following other branch 
They are 


wealth monuments. (2) 
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grouped systematically museums the most 
important which the 
(3) did not come into touch with strong 
and fierce national taste which its own 
purposes overpowered sometimes beyond 
recognition nomadic art. example 
this the application these forms China 
where the decorative genius the people 
was different that the nomads that 
the forms were lost peculiar Chinese intri- 
cacies and grotesqueness. Scythia the 
Greek element was have seen com- 
mercial character nor was forceful enough 
subdue the barbaric elements. the 
other hand meet with the phenomena 
Greek forms being taken advantage for 
the output Barbaric art material. 

(4) They are the most representative art 
for what known the animal-style. This 
style common all nomads and 
dent connected with their method living. 
consists the depicting animals 
various forms realism and fantasy, The 
original home this type subject much 
speculative controversy. But today might 
accept the conclusions Professor Rostovtsef 
that was Central Asia. The comparison 
this type with the manner which the 
animals are treated peoples settled 
countries most facinating subject study. 
very fruitful compare the one 
hand the supremely definite art products 
China, which animals largely figure, 
and the other with Indian art except where 
for the representation commerce specially 
the Kushan period, find sculpture, 
monumental but generally lifeless prortrayal 
the domestic animal, horse, elephant and 
etc. not suggest the keen obsevation 
those ecstatic and fantastic images which like 
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inspiration live into the artist’s brain when 
watching wild beasts the freedom 
their plastic movements. 

(5) Scythian art deals with the notice 
rous and brutal that has not been rivalled 
any other kind art. The combat 
animals extremely important theme 

history all the Asiatic arts and decora- 
tive European Art. might termed the 
backbone the animal-style, though the 
animal-style consists portrayal animals 
various other position than that combat 
with one another. the nomadic arts 
whether Iranian Mongolian this theme has 
largely figured. The combat animals, how- 
ever, contribution the Iranian nomads. 
consists the forms two animals, one 
attacking the other. The first animal be- 
longs usually the type lion, tiger, griffin 
and etc. The second that the gentler 
type, the antelope, the goat, the deer and etc. 
Scythian art have seen, the combat 
depicted with unusual vividness. some 
the other arts the decorative tendency 
strong that instead the wild beast violently 
attacking his victim, protrayed 
gently one his paws against his antagonist. 
The compactness with which the twois depic- 
ted made very useful for the purpose 
Europe, known oriental barbarous 
jewellery. India see often the 
two ends bracelets anklets, where one 
animal eating into the mouth the other. 
This theme had also great destiny the 
dynastic and academic art Asia. Thus 
find very frequently vogue Sume- 
rian, Babylonian, Hitite and old Iranian art. 
The iconograply this motif closely allied 
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the period before Zoroastrianism had 
taken ecclesiastical shape. This period 
that the gathas and known 
Mazdaism. This form belief was enter- 
tained the Iranian nomads Central 
the beginning Mazdaism there 
was great insistence the absolute and all 
powerful goodness Ahura Mazda. But 
proto history approaches the threashold 
history the belief separate indentify 
“good and evil” (in later Zoroastrain theo- 
logy described under the name the powers 
minent. Zoroastrianism the first religion 
which essential difference the natures 
and has been clearly stated, 
Later religions that have been influenced 
such Zudaism have not been able get 
fid the distinction between and 
evil” inspite the tremendous enthusiasm 
led them the justice and all 
righteousness God. The combat 
animals depicts the conflict between these 
two principles, the antelope variety repre- 
senting which overpowered 
the wild onslaught the The 
Scythians the South Russia were not 
Mazdaists. They believed the cult 
mother goddess which has been known the 
other side Black Sea Asia Minor. They 
claimed descent for their chieftains from the 
sexual union the mother goddess with the 
superman whom the Greeks have called 
Herakles Hercules. The combats 
animals are represented their new forms 
buckles, pieces harness, clasps etc. 
all those places which their form deman- 
ded compactness presentation. The other 
this theme which find 
the famous Scabbard the Melgu- 


fer 
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nove barrow are evidently barrowing Iranian 
Court art. 


CHARACTERESTICS 


The Characteristics Scythian Art are :-— 

The use animals for presentation 
and decorative purposes. 

The area usually employed Scythian 
Artists fairly small dimension. From 
the excavations the largest number arti- 
cles that have from Scythian Antiquities 
are buckles, clasps, fibulae, bits harness, 
round plaques for the decoration harness, 
pectorals shield decoration short swords 
and decoration gorytus. Objects 
bigger dimensions were usually imported, 
followed wholly except certain details 
Greek models. The small area for the work 
the Scythian Artist compelled him 
forge out style where could adequately 
express his incomparable knowledge ani- 
mal life. The composition thus excee- 
dingly subtle and complicated. Within 
semi-circular lines most plaques some- 
with all organic details fundamental 
character presented. Hence, tremendous 
economy which gives rise sentiment 
vigour and monumentality inspite the 
littleness the objects. larger objects the 
grouping primitive. Whilst their most 
characteristic products the Scythian Artists 
indulged curvilinear and diagonal compo- 
Sitions, the other cases their grouping 
consisted horizontally placed series men 
animals showing strange contrast 


between the highly technical and aesthetic 
value the first and extraordinary lack 
composition the 


imagination the 
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second. some cases, where imitation 
Greek models obvious the composition 
the usual Greek vases. very good 
example this last the Kuloba Vase 
(See Minn’s—Scythians and Greeks), where 
groupings suggestive highly developed 
Greek technique. 
Attempt decorativeness through, 


(a) 
forms, 

(b) conventionalising natural 
forms. 


naturalism and realism. difference 
not always observed and these terms are 
used loosely for one another. realistic art 
one which the subject portrayed with 
regard details and the whole the subject 
Usually, realism connected our minds 
with sense crudeness. Thus details 
such the splashing blood, entrails 
being torn wild animals, subjects 
which are abhorrent our sense harmony 
life are depicted. Realistic art also 
anarchical and individual. depicts the 


psychological experience etc. individuals, 


individual personalities. Naturalistic art 
has got another tries portray 
emotions other experiences that have 
collective character. These two forms are 
very common the theatre. example 
may taken from that art. realistic 
actor sobs laughs manner peculiar 
himself and often happens that the pres- 
sure his emotions uncommunicated 
his audience, The naturalistic actor the 
other hand expresses his emotions 
manner which the least common factor 
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the collective experience his audience, and 
therefore, his expressions are intelligible 
them. Realism properly speaking out- 
side the sphere art. Art its very nature 
must repose sense form, and that 
sense form the striving after the abso- 
lute ideal form the Platomic sense. 
example will illustrate this. Let think 
the act galloping. The realistic 
artist will present the way which 
photography will portray the subject 
with one pair hind legs the air, and the 
other the ground. The spectator looking 
will have great difficulty realising the 
sense galloping. Naturalistic artist 
the other hand like the Scythians (and this 
one the nomadic original motifs will 
represent the horse with both the fore and 
hind legs the air. This know 
impossible posture for the animal our 
world experience, but suggest much 
more, the sentiment galloping than the 
other. the difference lies between 
the power presentation the world 
known our individual experience and 
power suggest forms which have 


counterpart collective spiritual 
experience. 
(b) From what has been said above 


easy conclude that artistic problems such 
economy line and suggestiveness are 
those with which naturalistic art should 
concerned. Realistic art has such prob- 
lems. happy innovation like the one 
the galloping horse corresponding our 
collective experience becomes easily genera- 
lised, and very soon gets reduced law. 
tant naturalistic art. The Scythians with 


their sense compactness were innovators 


the sphere natutalistic art, because they 
conventionalised for decorative purposes. 
This very difficult thing do, for daco- 


and naturalism are really opposed 


concepts. credit the Scythians, 
that they could harmonise these 
ting tendencies the human mind. 

(c) the method 
which they furnished their objects with 
decorativeness. Like most their innova- 
tions, this had link with the circumstances 
their nomadic existence. complete 
the contours their animal representations 
they added horns, beaks, hooves 
jects and where they are not 
required actual the hoof ofa 
mountain goat near the circumference 
metal plaque can take for the sake 
composition the curvilinear form beak, 
supplied for naturalistic reasons with eye. 
some examples Scythian art find 
elements which are evidently taken from the 
dynastic Iranian art Persia. may 
that such motives were already their bag- 
gage when they were nomads the Iranian 
plateau. Such are winged griffins, lions with 
manes, sphinxes, animals combat and that 
most peculiar representation wings, leap- 
shaped, which curls the top, 
sence which the works art always 
reveals Iranian influence. 

(d) first sight one struck bya 
certain bareness and monotony motifs 
Scythian art. This can only apply the 
earlier period. The monotony motifs 
persists all through, but complication within 
the frame work generalised outline 
proportion the art history. 
What remains the 
istic the fact that owing the innovation 
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skilful combination naturalism with 
conventionalism which references have 
been made come across art which 
extremely economical its main presenta- 
tion. Details are worked within the outline, 
but the outline itself very simple, elo- 
quent and generalised. When the Scythians 
they were driven westward allied 
Iranian Nomadic people known 
Sarmatians the Sarmats. They brought 
with them greater baggage Iranian art 
tradition apparently they had beenin more 
recent times, contact with the achievements 
the Iranian world. Their period supre- 
macy corresponds with the Kushans India 
and the might Europe. fact 
all records the period dealing with the 
civilised world concentrate the epic strug- 
gle Mithradites, Pontic Asia-Minor 
prince Iranian origin who had defeated 
Rome and established semi-barbarous but 
colourful dynasty Panticapeaeum, the first 
contribution the Sarmats was make 
cavities within the frame work Scythian 
animal representation. Next they filled these 
cavities with large uncut usually semiprecious 
stones. Their sense colour 
devoted producing harmony sharp con- 
trast and the jewellery many countries 
the world today that sense persists. They 
are said also the first introducers into 
Europe Enamel, the beginning which 
art lost guesswork. The most probable 
theory being that also was Iranian in- 
vention. This system incurstation 


fairly large stones, little out proportion 
with the framework which they are in- 
crusted technically known internationally 
The Siberi- 
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ans shall see also, made great use 
this technique when the Huns invaded Eas- 
tern Europe the 6th century during 
the period known “The Great Migration 
the They drove the Sarmats and 
their merchandise into West Europe and the 
known wrongly Gothic jewellery. had 
great vogue early christian art Byzan- 
tine and elsewhere. The technique was 
transferred Mosaic can seen 
representation saints wearing crown the 
Mosaics Zennisan and Ravenna. Gothic 
jewellery has not gone out fashion and 
periods rise and fall till the 
present moment when has again come 
into vogue. During the middle ages all art 
objects pertaining worship Christian 
Churches very largely used this method 
decoration. 

The chief motif Scythian art 
have seen the animal motif. But there 
one animal particularly that they love 
depict. belongs usually the family 
the antelope and have variation this 
motif the form wild goats and deer. 
Specially characteristic animal resemb- 
ling stag about the identity which there 
great deal discussion, but now the 
accepted view Elk, animal found 
Russia and Siberia which bears antlers. 
variation this motif the long-horned 
wild goats certain the plaques. The 
most important monument this type 
seated Elk with neck stretched out and its feet 
bent under its belly. the picture 
whole how the impression speed, the 
fleeting, the instantaneous has been 
seized! Just this attitude might espic 
the timid least freedom his native haunts 
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before takes flight the appearance 


his foe, Borovka P.33 


The modelling exceedingly fine specially 
the belly. The antlers are conventionalised, 
spread all along the length the back. They 
are eclipsed the form spirals. The two 
front ones are also the same decorative 
design but are convergent the rest thereby 
sharing the movement the artist wanted 
impart into the outstretched neck and the 
with these antlers carefully spread 
over the back and the legs drawn 
towards compactness which the charac- 
teristic Scythian art. the more 
expressive because the area com- 
pactness not round, the art most 
people who have attempted get the ideal 
the Chinese. but rectangular. Though 
the lines have been treated the most econo- 
mic manner, the surface unburdened any 
superfluous detail. have before one 
the great monuments naturalistic art 
where convention has helped rather than 
retarded realistic representation. 

This motif treated differently and the 
various forms can studied. Very interesting 
among the figure shown Borovaka’s book 
Fig where there standing antlered 
animal with its head turned lying across 
the entire length the back, the antlers 
rising from the middle the back and 
forming symmetrical decoration the top 
most part the plaque. Here meet with 
that uncanny insight, which the Scythians 
had for the conventions that animal form. 
This simple instance. shall come 
across exceedingly bold and hazardous ex- 
periments this line. The other interesting 
plaque the same book where 
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compactness the round exhibited. 
represents wild goat with its head turned 
towards the neck and nestling the top 
part its belly. The left hand upper border 
made long line spotted intervals 
which the conventional method for the 
depicting the horn. Only one shown 
and yet its length suggests the possession 
the The body violently convolved, 

Scythian art like may the Euro-Asiatic 
Arts has variety fantastic, mythological 
animals and monsters its repertory. The 
history these fantastic figures very inte- 
resting the annals art. find them 
Babylonian, Assyrian, Iranian, Greek and 
Chinese Art well these arts which 
have been influenced the course 
these. All them seem 
have been the result nomadic 
these. All them fantasy, shapes that 
arose out their imaginings the 
steps, connected with their 
Most them are Iranian origin and 
derived from the Zoroastrian legends and 
symbols the might the sun fire, the 
combat between good and evil 
The chief forms are 

(a) The Griffin (b) The Dragon. 

(a) The Gaiffin either the lion Griffin 
has the body lion and often 
classical art the beak eagle. 
winged animal, and its strength and might 
the symbol the fire. The Phoenix which 
was born for moment and the next was con- 
sumed flames sub-species the 
Griffin. The second form Griffin 
prey and the nomadic arts juxtaposed 
some innocent animal the Antelope- 
goat variety. The most often 
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met all the arts influenced the Iranian 
nomads. 

(b) The Dragon has forms. First (1) 
The Indian, (2) Chinese, (3) The Sibero-Scy- 
thian, related its origin No. The 
Indian Dragon form the Makara used 
largely for the decoration lintels, spouts 
and etc. its name suggests itis derived po- 
pularly from crocodile. But the form takes 
Indian Art not always similar that 
animal, peculiar form met the 
early days, the upper snout turned 
curled upwards. This also find Chinese 
Art. many instances the Makara heads 
looked like the heads stylised horses. The 
animal that formed the prototype not ani- 
mal, but some fantastic creature, the legend 
which was imported into India and greater 


India either directly from the Pacific Islands 
or, indirectly from China. 
(2) The Chinese dragon symbol 


the Imperial might China. The legend 
that the world rests its back and the 
balance maintained its movements. 
The same legend exists India. There 
snake instead dragon. China its im- 
portance little different. accor- 
ding accurate and orderly mind the 
Chinese, China was the middle Kingdom, 
the emperor, the centre all human activi- 
ties, the dragon was the centre all physical 
forces. Whether its origin Pacific 
something else there doubt that the 
dragon has played very important religious 
and decorative role Chinese art history. 
From the earliest times the Tsan bronzes 


find its curvilinear form. Probably all 
the motifs Chinese art has had the lon- 
gest and the strongest peristence and has not 


only influenced decoration but also the 
forms objects and the technique which 
consisted the representation its scaly 
body. From this simple form curvili- 
near reptile has developed into fantastic 
monster with horns and fans and highly 
ornamented body and tail. Being worship- 
ped the symbol the emperor during his 
absence, figuring Imperial robes and war 
standards has transcended original 
symbol physical force and vested the 
peculiar belief with the wisdom and rectitude 


which the Heaven-born emperor connected 
with. 


this Chinese dragon 
physical force that has been translated later 
into the earlier symbols christianity. 
the first Christian Father, the monastic ideal 
prompted consider all physical power 
coming from the evil one. Hence meet 
with the famous iconographical pattern 
St. George riding rough-shod attack- 
ing dragon. Inthe Germanic myths the 
non-christian origin, the dragon symbolised, 
e.g. the Niebelungen Epic, “Terror and 
The transposition symbols with 
the change the inner significance from one 


country another fascinating object 
study connection with art influences. 


(3) Sibero-Scythian. this group the 
dragon always represented with its snouts 
turned upwards. symbol represents 
benignity—a significance evidently taken from 
the neighbouring Chinese. might also 
well that this significance came from the 
north into China. Whatever the theories 


about the Pacific origin the Chinese 
the Indian dragons, now known that the 
Sibero-Scythian form was derived from one 


Look the other pictures for the different forms that the antlers take, Write essay 
the different forms). 
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the animals usually met within the nor- 
thern climes. Some have suggested that its 
prototype was the Elk, basing their theory 
that the dragon has long flat skull ending 
except for the snout horse deer like 
The most accepted today 
and advocated Borovka that isa 
variation far the face concerned 
the Siberian bear. This motif was very 
largely used the for 
jewellery and personal ornaments and 
find often example that are known 
from the Oxus Treasure. This form 
essentially Iranian and the great success with 
which was applied can seen example 
from that treasure Cf. Pl. Fig. 
Borovka). 

thus have seen that generally speaking 
the repertory Scythian art motifs are 
the following 

(1) Fantastic animals, griffins, lions, ani- 
mals combat, dragons. (2) Animals 
the northern Chinese the antelope and 
the wild goat variety. (3) Birds—hock-beaked 
usually. (+) Parts animals. This sure 
distinguishing feature Sibere-Scythian Art, 


these parts were—horns, antlers, hooves, 
beaks, eyes and etc. 

have seen before, these, parts were 
taken give artistic round-off objects 
fill vacant spaces. 


RELATION BETWEEN SCYTHIAN AND 
THE DYNASTIC ART IRAN 


interesting problem the history 
art the relation between the motifs 
Scythian Art and those Dynastic Art 
Iran. The beginning complete Scythian 
Art which might date the beginning 
the 7th century B.C. contemporaneous with 
the rise the Achaemenid dynasty Iran. 
Its highest point the 4th and Sth century 
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contemporaneous with the decline 
Achamenian domination and the rise the 
Hellonephil Parthian Kings. The rise 
the Sarmats corresponds the 
Sassanians Iran and the domination 
have seen before that fromthe century 
where Darius the Great crossed over 
Southern Russia, there has been some cultu- 
ral relationship between Iran and Scythian, 
and likely that there was imported into 
Scythian taste some elements from the larger 
and better organised Iranian Empire the 
period earliar that the highest point 
calchoithian culture the Caucasus and 
Asia Minor. Therefore, the motifs must 
have been derived from common source. 
What that source is, object dispute. 
But shall take for granted thata 
portion central Asia which was occupied 
Iranian tribes the days the Gatha 
probably the whole that 
objects course came Greek ships 
the South Russian Greek ports. The Melgu- 
nov scabbard (see Minn’s) evidently im- 
portant Iranian object. have evidence, 
however, Scythian influence Dynastic 
Iran. The only thing that might affirm 
that scenes combat animals there 
muscular tension, intertwining 
bodily form which not Scythian 
origin surely indicates nomadic observa- 
tion animal life. the Oxus treasure, 
sometimes difficult discover which 


object purely dynastic Iranian and 


has been imported from Scythian lands from 
the Caspean and down the Oxus Central 
Asia. Connection between the two arts was 
first apprehended after the discovery the 
famous treasure. 
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SOME ASPECTS THE JUDICIAL 
SYSTEM CHOWRA ISLAND 


territory Andaman and Nicobar 
Islands, though geographically separa- 
ted from the Mainland India the Bay 
Bengal, politically part the Indian 
Republic and governed the President 
India through Chief Commissioner. The 
Nicobar Islands are administared As- 
sistant Commissioner whose Head quarter 
Car Nicobar, the northernmost Island 
small low-lying Island situated about 
miles south Car Nicobar and under the 
administrative control the Assistant 
Commissioner Nicobar Islands. There is, 
however, Government establishment 
traders’ outpost Chowra, outsiders live 
there, and the vessels plying between the 
Andaman and Nicobar Islands touch 
Chowra very seldom. Considering that the 
Chowra Islanders live -in comparative isola- 
tion having very little intervention from the 
outside, the practices which law and order 
are maintained their community deserve 
special attention. 
camped Chowra for about three 


weeks during May 1960. Physical anthro- 
pology and demography Chowra Islanders 
were the main objects our study. Some 
short notes were also taken about the judicial 
organization the community. 
the notes are rather fragmentary, has been 
deemed advisable publish them 
good literature available the subject 
and the field not easily accessible. 

The total area Chowra about 2.8 
square miles and according the demogra- 
phic investigations carried out May, 
1960 the total population Political 
organization the Island based terri- 
torial subdivision. There are five villages 
Chowra, all which are situated along 
the east coast. each village there are 
three Kiviyo-panam headmen whom the 
leadership the village vested. Some 
differences rank exist among the three 
headmen. The first headman superior 
status the second headman and the second 
superior the third. The names the 
villages and their respective headmen are 
given belew 


Name Village. Headman. 


Tahiala Nyusa 
Olheat Kaluk 
Sanenya Kalaha 
Kuitasuk Haltu 
Raiheon Kaplhet 


2nd Headman. 3rd Headman. 


Insuin Kalita 

Fas Kunhangaich 
Amsi Peter 
Sarelare Lungi 
Silech Raivok 
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For the community whole there 
one chief, the kaviyo-takaru. the hierarchy 
the tribal leaders the fifteen village head- 
men, mentioned above, are subordinate 
the chief. The first headman village 
responsible for the maintenance law and 
order within the village and guides all collec- 
tive work undertaken the villagers. 
assisted the other two headmen. 
anything goes wrong the duty the 
headmen report the matter the chief. 
The chief the supreme arbiter and judge 
the community. 

The chieftainship and office the village 
headmen tend run families, primogeni- 
ture being the accepted mode succession. 
When chief headman dies, his eldest son 
or, there son, his younger brother 
the headmen and elders the community, 
provided found willing and competent 
bear the responsibilities. must 
popular the society and should have good 
personality. should intelligent, 
honest, efficient and tactful dealing with 
outsiders. found suitable among 
the sons and brothers the deceased head- 
man chief more distant relative may 
chosen. 

Ekusi, the chief Chowra, died 
October, 1950. His eldest son, Tachoi, 
succeeded him. Tachoi died 1956. 
had son and among his brothers none was 
succeed him. Hence Loklolul, 
cousin Tachoi, was installed his 
successor. now the chief 
Chowra and will, all probability, 
succeeded Asatkuo, his eldest son. 

ition also recognizes the position the chief 


and the village headmen. For instance, the 
Assistant Commissioner Nicobar Islands 
and the Tahasildar Nicobar Tahasil visited 
Chowra Island after Tachoi’s death and 
meeting Tahiala village. One the 
purposes the meeting was give admi- 
nistrative approval the selection new 
chief. Nearly all village headmen and elders 
the community were present. The assem- 
bly unanimously acknowledged Loklolul 
the chief Chowra Island. 

Chowra, female successors are, asa 
rule, not admitted. Several years ago the 
first headman Tahiala village died leaving 
his widow and several children. The widow 
was not eligible succeed her husband. 
There was relative who could the 
possible heir. The widow 
married Nyusa, man Tahiala village. 
Nyusa had originally belonged Sawai 
village Car Nicobar Island. came 
Chowra little boy and was 
adopted into the family depen- 
dant. When the marriage Nyusa with 
the widow the deceased headman was 
over, the chief consulted with the village 
headmen and all them decided that Nyusa 
would the first headman Tahiala. 

must borne mind that the moral 
and social standards behaviour Chowra 
Islanders which their social life regu- 
lated are not systematised into set rules, 
but are inherent the traditions the 
people. Any infringement these standards 
disapproved the community and the 
offender liable punished. 

When case brought for trial, the chief 
sends word all headmen and summons 
them his house Tahiala village. The 
chief fifteen village headmen constitute 
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council, termed kanyu-u native language, 
which the central authority the island. 
meeting both the aggrieved 
party and the culprit are heard person. 
The chief and the headmen discuss the matter 
low voice among themselves and always 
come conclusion which acceptable 
all members the council. The chief 
announces the decision the council which 
final. The chief may not take case 
for trial desires todo so, provided the 
dispute offence only minor nature. 
that case may direct the aggrieved 
party report the matter the first head- 
man the village which the culprit 
belongs. 

When case tried kanyu-u, the cul- 
prit often asked give least one pig 
which killed, cut into pieces and distri- 
buted among the chief and the headmen. 
Apart from the pig, the claims 
fees. 

olden days the parties were sometimes 
asked settle dispute regulated combat. 
The verdict was given favour the 
winner. the 1931 
Bonington writes, the cases disputes 
Chaura, both parties, the presence 
the select man each assist 
them, thus with two men side they proceed 
fight with quarterstaves. party which 
adjudged have been worsted, real 
serious injury ensuing, loses the dispute and 
the same time makes over fee the 
shape pig which consumed both 
such customs are longer prevalent the 

There actually legal code deter- 
mine the kind punishment inflicted 
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the culprit corresponding the nature 
and gravity the offence. The decision 
kanyu-u always accepted the community. 

the past, the could even con- 
demn criminals death certain circums- 
tances. believed the people 
Chowra that person who practises black 
magic for evil purposes possesses supernatu- 
disease, death, destruction property and 
other calamities individuals and the 
community. The community can get rid 
him only killing him. deal with such 
cases, the kanyu-u used hold secret meet- 
ings and come resolution after prolonged 
discussion. Death-penalty was agreed upon 
only was found that the culprit was 
really very wicked and obstinate and prac- 
tised witchcraft for harmful purposes. When 
was decided that the culprit should die, 
the council carefully 
chosen youngmen kill the person and dis- 
pose the dead body the traditional 
manner. Such punishment, referred 
lent not only Chowra but also other 
Islands the Nicobar Archipelago. The 
Administration has been trying stop the 
practice for many years, but these murders 
have not been entirely suppressed. recent 
years one such murder was committed 
Chowra and another was committed 
Kanala Great Nicobar. 

From the cases which were brought for 
trial during the last few years 
several are presented below some details. 
hoped that these concrete cases will re- 
present the methods adminstering justice 
Chowra more clearly than what general 
statements can 
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and assault upon wife. 

Ot-hamo, man Kuitasuk village, 
used drink coconut toddy® excessively and 
often got drunk. His brother 
bours requested him not drink much, 
but did not pay heed their words. One 
evening came drunken state his 
wife. When she came down from the house 
slapped her the face, caught her and 
started beating her. Then, order beat 
her more affectively, began 
around the house for wooden club 
stick. But meanwhile she ran away and took 
shelter her father’s house. Being much 
annoyed the incident, Ot-hamo’s brother 
went Tahiala village and reported the 
matter Tachoi, the then chief the Island. 
The chief summoned all village headmen 
the next day and meeting kanyu-u was 
held the house the The culprit 
was brought before the council. hearing 
the details the council decided that the cul- 
prit should caned. But since 
first offence, was receive only three 
strokes. Accordingly, Ot-hamo was led 
the open ground front the chief’s house. 
The villagers assembled there watch the 
event with the tacit approval the council, 
but none was allowed laugh shout 
remarks. Tahiala was asked 
hamo stood erect with his hands stretched 
forward. Both his hands were held tight 
others that might not try protect 
himself. wore only kisat (loin-cloth) 
and was flogged his naked posterior. 
Then was warned not drink excess 
again and was set free. 

(b) Sexual offence. 

Parawin, man Olheat village, was 


away from home for about month. 
was staying Kapanga village Katchal 
Island for the purpose constructing 
cano2. His wife, Siloke, was living alone. Ta- 
muyia, young bachelor the village (son 
Kaluk, the first headman Olheat), was 
much attracted her youth 
and, during her husband’s absence, started 
visiting her place night. She was, however, 
not willing get involved amorous 
affairs with him. But despite her unwilling- 
ness Tamuyia compelled her lie with him. 
This was repeated several nights. Siloke 
remained silent awaiting her husband’s 
return. 

When Parawin returned from Katchal 
Island, she told him everything. Parawin 
naturally became much irritated and reported 
the matterimmediately Loklolul, the chief. 
Loklolul advised him inform Kaluk, the 
first headman Olheat, about his son’s 
conduct. Meanwhile, information was sent 
the chief all headmen that meeting 
kanyu-u would held the next day. 
meeting was held accordingly and Kaluk 
came with his son attend it. Tamuyia 
was very much ashamec himself and 
being questioned the ‘council confessed 
his guilt. Then the aggrieved party was 
asked the council what kind punish- 
ment they would like inflicted the 
culprit. Parawin submitted the headmen 
that the culprit had violated the chastity 
his wife for marrying whom had paid 
substantial her father, 
might allowed realize some sort 
compensation from the culprit. After 
brief discussion among the members the 
council, the chief announced that Parawin’s 
claim for compensation was justified. 
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behalf his son, Kaluk should give 
Parawin three pigs, twenty-four yards 
cloth and bunch bananas. should 
also give pig 

Kaluk gave three pigs and bunch 
banana Parawin. also killed another 
large pig and distributed its meat the 
chief and headmen. Afterwards, pur- 
chased twenty-four yards cloth from the 
traders Terressa Island and gave the cloth 
Parawin. 

(c) Theft. 

Koy, man Tahiala village, informed 
the chief that one sow was missing 
piggery. thorough search for had been 
carried out but nowhere could found. 
What actually happened was that the 
evening before that day another man 
Tahiala, Soialulu name, allured the 
pig away offering some pieces coco- 
nut kernel. When the pig was busy 
eating coconut, caught and killed it. Then 
cooked the meat, ate much could 
and preserved the rest for the next day. 
was engaged catching 
and killing the pig, two persons who 
happened passing that way obser- 
ved him from distance. Soialulu was, 
course, unware their watching his 
actions. first the passers-by found 
nothing suspicious Soialulu’s doings, but 
later when they came know that Koy had 
lost one pig, they told the chief what they 
had 

The chief summoned the headmen, Koy, 
Soialulu and the witnesses. was 
interrogated the headmen. first 
confess his guilt, but asserted that 
had killed one his own pigs. After- 


wards being assured the headmen that 


heavy punishment would inflicted 
him told the plain truth, admitted 
that was the 

The council, after due deliberation, deci- 
ded that Soialulu’s couduct was particularly 
objectionable. had not only committed 
crime but also tried mislead the council 
hiding the truth. The council further 
decided that the culprit should punished 
which would discourage such 
misdeeds the community future. 

Then accordance with the orders 
the council cage was built logs near the 
chief’s house. Theculprit was put into the 
cage and kept confined within for two 
days. Food was given him through 
opening the cage. account was 
permitted come not even ease 
nature. man was posted nearby keep 
watch After two days 
Soialulu was taken out from the cage and 
was put the chief’s household servant. 
had work hard the gardens, collect 
firewood and fetch water. After serving the 
chief for ten days was released with the 
warning that was found guilty again 
would sent Car Nicobar the Assis- 


tant for more severe punish- 
ment. 


(d) Dispute about the ownership land. 


Haltu, the first headman Kuitasuk 
village, was having dispute with Chong- 
moh, man belonging Raiheon village, 
about the line demarcation between their 
gardens which was Both them 
belonged the same and Haltu’s 
garden was adjacent that Chongmoh. 
Haltu had planted some coconut seeds 
one side Chongmon’s garden adjoining 
his land and was now much 
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the annoyance that the area 
planted him belonged him. Chong- 
moh his turn dug all the nuts planted 
Haltu and threw them off. violent 
quarrel ensued and the long run both 
them went Loklolul, the chief, demanding 
justice. The chief called all village headmen 
and went inspect the place with them. 
Haltu and Chongmoh also accompanied the 
party. The headmen carefully examined 
the boundaries the gardens and consulted 
with the Head and other members the 
lamohay. They found that Haltu was wrong 
claiming the strip land. 
belonged Chongmoh. The chief directed 
that banana saplings should planted 
row along the demarcation line between the 
gardens the disputing parties avoid 
quarrels future. also asked Haltu 


give pig the kanyu-u penalty for 


creating troubles. So, Haltu killed pig and 
distributed its meat among the chief and the 
headmen. 

(e) Homicide 

About six years ago there lived old 
sorcerer Sanenya village whose name was 
Kunmalaiya. very frequently demanded 
from his neighbours people fowls, 
eggs, pig, banana and various other articles. 
His demands had always fulfilled. 
Everybody was afraid him was 
believed possess supernatural powers and 
control over evil sprits. Everyone gave him 
whatever asked. Otherwise, would 
apply his black magic the individuals who 
had earned his displeasure refusing 
oblige him and the victim would die unex- 
were told that such incidents 
had occurred several times the past. The 
sorcerer’s displearsure always proved 


disastrous. 
him. 

One day Kunmalaiya came Olheat 
village and took several fowls from the roots 
man without even informing the owner. 
The owner was not his home that time. 
Later, when came know that Kunma- 
laiya had taken away his fowls went 
the sorcerer’s house and mustering his 
courage demanded back the fowls. Instead 
returning the fowls, the sorcerer threate- 
ned him that his audacity was inviting 
troubles for himself. The man reiurned 
home, became sick that very night and died 
within two days. Everyone thought that 
Kunmalaiya’s witchcraft was the cause 
his death. 

Chavo, brother the deceased, became 
very angry the incident and determined 
take revenge for his brother’s death. 
started seeking opportunity kill Kunma- 
laiya. One night September, 1954, the 
sorcerer was sleeping with his wife after 
consuming large amount coconut toddy. 
The night was warm. So, instead sleeping 
inside the house, they slept the plat- 
form below their beehive type house 
which was built piles, Chavo did not 
miss this chance. procured heavy 
wooden stick and delivered forceful blow 
the sorcerer’s head. Kunmalaiya died 
instantly. His wife ran away. Chavo 
dragged down the dead body the ground. 
was assisted two youngmen Tahiala 
village, Chonp and Orahappi, disposing 
the dead body. The corpse was carried 
them sea-shore. The head was cut off 
and placed small canoe which was rowed 
far away into the sea and was left there. 
The man returned the shore another 


So, none dared annoy 
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canoe which they had taken with them. The 
body was chopped into pieces half 
which was buried one place and the other 
half another place. This was done under 
the conviction that the sorcerer would come 
back life again the body was buried 
intact. 

the time this incident Tachoi was 
the chief the Island. When the news 
reached him was very much annoyed. 
meeting was held immediately. 
was admitted the headmen that Kun- 
malaiya had been very harmful man and 
danger the community, and that man 
like Kunmalaiya would condemned 
death the case was judged the kanyu-u 
the traditional manner. But they also 
observed that Chavo’s action could not 
justified that ground. was wrong 
taking the law into his own hands and 
resorting violent means. Chavo was 
asked give three pigs penal- 
ty. The pigs were killed and their meat was 
shared the chief and the headmen. Chavo 
was also asked not Car Nicobar, 
Terressa any other Island until further 
All persons going from Chowra 
other Islands were specially instructed 
the headmen not talk about the murder. 
The intention was that the information must 
not reach outside and particularly not the 
Government. 
were afraid that all them would put in- 
troubles the Administration came 
know about the murder. 

However, the news somehow reached 
the Administration course time and 
Police party was sent arrest Chavo and 
his associates, Chavo, Chonp and Orahappi 
taken Port Blair for trial. They 
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were convicted, kept imprisoned 
Cellular Jail Blair for several months 
and then released. ‘discourage 
“devil murders” the. Chief Commissioner 
Andaman and Nicobar 
Chowra Island March, 1955.. was 
accompanied the Deputy Commissioner, 
Superintendent police and the Assistant 
headmen were told them that such 
murders should never committed the 
Island future. 

Conclusions 

conclusion, certain important features 
the judicial system Chowra Islanders 
may recapitulated here 

The judicial system based 
traditionally established political organiza- 
tion. The chief the Island the highest 
authority both the judicial and adminis- 
trative matters. But cannot decide case 
without conferring with the village headmen. 
The meeting kanyu-u council 
headmen are convened the chief. The 
higher court where appeal may preferred. 

The members always act 
close cooperation with one another. 
any controversy arises among the headmen 
while trying case, invariably settled 
discussion and mutual understanding. 

The chief may not hold meeting 
the headmen for dealing with minor offence. 
may refer the matter the first headman 
the village which the culprit belongs, 

There are rules determine the 
kinds punishment applied differ- 
ent types crime. The decision the 
council always accepted the society. 

The Government not intervene 
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into the working the tribal insitutitons, 
except the cases homicide. mur- 
which used comitted Chowra 
having the sanction have almost 
been suppressed the Government. 

Finally, interesting note that 
women are seldom, ever, punished 
Chowra. Even our old informants could 


See Bonington, C.C. Census India, 
1931. Vol. Andaman and Nicobar Islands, Part 
page 70. 

Inthe Nicobar Islands, the term 
indicates headman. The word was obviously 
borrowed the Nicobarese from the early naviga- 
tors who visited their Islands. 

The fermented sap coconut palm. 
Chowra most the old men and women drink toddy 
regularly but exeessive drinking leads loss 
control over one’s self disapproved the society. 
Children and young people not usually drink 
toddy. 
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The Assistant Commissioner Nicobar 
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There are six subdivisions 
(lamohay) among Chowra Islanders which are 
fundamental importance the economic organiza- 
tion the people. Weintend discuss about the 
organization and function /amohay separate 
article. 
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RACIAL OUTLINE KUMAON HILLS 


TRILOCHAN PANDE 


isa part the vast Hima- 
layan region wheré besides aboriginal 
inhabitants different people have come from 
outside from time time who have in- 
fluenced the local life great extent. 
Their distinct features are still evident 
local traditions, customs and manner that 
contribute much the formation 
composite social structure. order 
understand the political, economic and cul- 
tural set Kumaon thoroughly 
necessary have general idea the social 
background this region. 

Scholars are not the same opinion 
the aboriginal tribes the chrono- 
logical account different races but find 
names people like 
‘Kinnars’ and etc. who inhabited 


these parts during pre-historic times. Pro- 
bably ‘Dasyus’ and ‘Danavs’ 
included these very people. 


‘Sakas’, Huns’, ‘Aryans’, ‘Tharus’ 
and ‘Boksas’ are some these tribes and 
taces who possess record during 
and their likes and dislikes may 
noted day-to-day life any time even 
today, 

Much cannot said about the ‘Gan- 
dharvas’, ‘Yakshas’ etc. but the use some 


words the spoken dialects today may 
pointed out having connection with them 
The word ‘Su’ (i.e. Mahasu) 
used the Kanausi dialect near Simla Hills 
denotes god which usually said the 
Kinnar origin, Their descendants are pro- 
bably Doms and Nayakas who have reached 
the present degrading stage the society 
due -successive subordination other 
races. The people ‘Kiratas’ are also men- 
tioned with them though some scholars like 
Atkinson hold them outsiders. Now 
‘Rajis’ Askote, who are dwellers 
forests, are their descendants whose number 
decreasing day day. nearly 
possible that several current uses and words 
are the remnants their speech which are 
not found any other Indo-Aryan language. 

The Naga race said aboriginal, 
yet their name after the 
‘Kiratas’ coming outside. Their 
influence evident various aspects the 
social life. They are regarded both serpents 
and popular folk stories 
who had matrimonial relations even with 
the Aryans though they were completely 
different people. Many festivals Kumaon 
are associated with them and large number 
naga-temples all over this region Beni 
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Nag, Kali Nag, Dhol Nag, Pingal 
Karkotak Nag, Basuki Nag and others) 
good example their wide establishment. 
Fairs take place after ther names every year 
and Nepal and the serpent worship 
salient feature the folk-religion. They 
were perhaps inter-related with possibly 
scattered branch that Naga race which 
dominated the various parts Northern 
India during pre-Aryan period and may 
well conclude that they had also ruled one 
time the hilly tracts this region. 

The well known race that 
entered probably 2000 B.C. from parts 
Kasgar and Khotan the central Asia. 
said that Yakshas were the very people 
who were later called ‘Khasas’ but 
from philological point 
view. ‘Khasas’ were very strong people who 
were once spread all over the Himalayan 
region Pamir, Kashmir, Punjab, 
Garhwal, Kumaon and Nepal right 
the Brahmaputra valley. Their traces are 
found from the Caucasus Mountain range 
the west the Khasiya Mountain 
range the east ani many names like 
‘Kasas’ etc. are said one 
root the word. The influential tribes 
Kashmir and Nepal are 
‘Kasas’ and people Kashmir are called 
‘Khache’ Tibetan language which 
the same word. The modern 
‘Kanets’ living the valleys Simla, Kullu 
and Kangra are said synonymous with 
those 
definite that they had entered from outside 
and according they were 
well known the historians and geogra- 


phers the beginning the Christian 
Slowly they conquered all preceding 
spreading themselves all over this land and 
thus succeeded making this region 
Desha’ the name occurs ancient 
books. 

The ‘Khasas’ are strong even today due 
their large number and the Khasa element 
important while studying life 
Kumaon. Many their customs are not 
common with those the Vedic Aryans 
and matrimonial relations they possess 
distinct features their own. Nevertheless 
there are indications show that they were 
also branch the very Aryan race who 
had come this region earlier than the 


Vedic Aryans after getting separated from 


them. 

seems that this race reached the Hima- 
layas early period when the Vedas 
the Vedic etc. were not for- 
med, hence was natural for the Khasas 
get acquainted and mixed with customs and 
manners etc. local inhabitants. Later when 
successive waves Aryans spread 
region they found them somewhat differ- 
ent below their social status. 
the reason how they could preserve their 
same time the same They got 
mixed with each other easily and smoothly 
due this underlying factor while still exist- 
ing side side with the Aryans. They 
present belong the Rajput class 
are Kshatriyas but there are 
mins’ also 


Afterwards entered the Vedic 


although there clear reference about 
their settlement these hills. There 
description the warfare during the 


This 


D> 


vedic Age between Deodas-Sudas, who were 
the rulers ‘Panchal’ and the Asura Sambar 
etc., who were perhaps Kiratas Dravidians, 
but one cannot say anything about them 
authentically. There were good relations 
between people Kumaon and that 
Kuru, Panchal, ‘Janpadas’, hence can 
assumed that Aryans reached this region 
from plains Northern India during the 
Kuru-Panchal period. Kuru was one the 
oldest and strongest ‘Janpadas’ that time, 
its relation with Kumaon carries some 
ficance and the time the Aryan entrance 
can roughly traced out. But also 
fact that the main force has been that 
the ‘Khasas’ who always dominated the 
scene. 

The coming the Greeks may 
admitted this region there are names 
places with ‘Jon’ ‘Yon’ endings 
also wide influence Greek art the 
images several temples but the coming 
the ‘Saka’ race more definite than the 
Greeks. ‘Sakas’ became the ruling people 
Sindh, Punjab and the Western India near 
about the Ist century their 


later settled the plains being 


known ‘Gourjars’, ‘Jats’ and 
Rajputs while some them marched 
towards these hills. Possibly they were 
ancestors the modern ‘Shokas’ who are 
chiefly wool-traders now-a-days. The 
‘Shokas’ Johar and Darma the Almora 
District are famous people who bear some 
Tibetan and Hindu stamp their social life 
due great racial admixture. said that 
the Mauryan king Rajpal was killed 
battle Sakaditya who was then ruler 
Kumaon. 


‘Huns’ are also mentioned that time. 
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The North-western part Tibet called 
‘Hun Desh’, there possibility that the 
famous race Huns might have reached 
this part. But ‘Hun Desh’ also proved 
‘Hiyun Desh’, the land snow. 
Hence the coming the ‘Huns’ cannot 
proved this ground. 

The Tibetans, doubt, entered 
region. They ruled almost all 
Himalayas for about two hundred 
between the 7th and 9th century whose 
traits are still found the border area 
Kumaon, The people Darma 
north resemble considerable extent with 
Tibetans their mode living, traditions 
and speech and therefore are somewhat 
different from others. Generally they are 
called ‘Bhotiyas’ and their place living 
called and ‘Bhotiyas’ are 
the same people present and can 
safely said that descendants both the 
Shokas and Tibetans came near each 
other that they became ultimately one 
both them lived together the same 
The period seven eight hundred years 
good time for such inter-racial admixture. 

Brahmins, Kshatriyas and many other 
people entered from other parts India 
the beginnig the Middle Age and religion 
was the main factor effecting this migration. 
After being honoured local rulers they 
gradually settled here and many them were 
appointed priests, astrologers, ministers, 
advisers, army chiefs officers. 
Pants among Brahmins are usually said 
have come near about 10th century 
from Konkan Maharastra. Pandes have 
come mainly from Punjab, Jhansi, Banda and 
who were with Som-Chand Kali 
Kumaon. Joshis were the people who reached 
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from various parts Kannauj, Nepal, Prayag, 
Jhansi and southern India the time 
Som-Chand and many them settled the 
14th century the time Thohar 
Chand. 

Kshatriya Rajputs formed the main 
stream those people who migrated from 
Rajasthan mainly due the Muslim inva- 
sion, Kumaon and the adjoining 
part that region which was known 
‘Sapad Laksha’ those days and there was 
fact continual intercourse between ‘Sapad 
Laksha’ and Rajputana. They faced 
difficulty meeting those who were fact 

earlier branch their own and has settled 
here long Grierson his ‘Lingui- 
stic Survey India’ has clearly pointed out 
this fact. Khasas also joined them 
due course was natural and after mix- 
ing with them came known ‘Khas- 
Rajput’. 

‘Sahas’, ‘Chaudharis’ and others are the 
people who largely deal with trade and other 
business type works. They now form 
part the Vaisya caste. They are mentioned 
the copper plates Chand kings where 
names like ‘Kaulu Sahu’, Rudra Sahu’ and 
‘Pari Sahu’ occur usually. The date the 
first copper plate 1351 Sakabda i.e. 1429 

While analysing the different races pre- 
sent find Muslims, Christians and others 
besides the above mentioned people who have 
come and setteled down here from time 
time. Pandit G.D. Upreti has given long list 
about 909 names his book ‘Descriptive 
list the Martial Castes the 
trict, U.P’., which profoundly throws light 
these various castes and sub-castes. ‘Tharus’ 


TRILOCHAN PANDE 


Tarai area the Nainital District who, be- 
sides having some peculiarities their own, 
are mainly Hindus. They prove their origin 
from Panwar Rajputs and the 
higher position their society than the 
husband. 

The present position different races 
indicate that the number Kshatriyas 
large Kumaon than the Brahmins. both 
Districts Almora and Nainital most the 
inhabitants belong the Rajuput class who 
have always been dominating factor the 
local history from ancient times. Many 
the Brahmins are even somehow other 
related Kshatriyas and Mr. Atkinson inhis 
gazetteer gives list about 250 Brahmins 
this type. This point remarkable one 
social traditions and the folk-culture asa 
whole. 

‘Badis’, are among 
these people who included under the 
Shudra class the depressed class -the 
society. They are given the last place even 
under Shudras but should keep mind 
that they are the very people, who, 
singers different folk songs and ballads, 
have fact preserved many-sided elements 
folk-life this time. There ample 
evidence maintaining that they are the 
actual descendants Yakshas, Kinnars etc. 
who were the aboriginals this region. 
student sociology, however, ought bow 
down with due respect before these 
backward people. 

The racial background has influenced the 
social life Kumaon considerable 
extent. Whereas the admixture different 
people shows difference mode living, 
customs and manners, the same time 


| 


reflects great union ideas. Several tradi- 
tions and festivals the Bhotiyas living 
the north are not the same find among 
Tharus and Boksas Tarai the south 
though all them are Hindus. again 
come across certain traits the central 
part Kumaon that seem not acc- 
ordance with either them. 

For example, there custom known 
‘Rang Bang’, now almost dying out among 
Bhotiyas, where young unmarried boys and 
primitive characteristic, but Tharus are 
ignorant that. The woman plays 
stronger part day-to-day life outside 
well inside the house and she active 
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man. She freely partipates all fairs and 
festivals and the time group-songs 
her presence considered almost neces- 
sary. ‘Pardah’ system and 
‘Jhoras’, some the songs 
wherein she plays important role. 

should, therefore, not considered 
that the social life, music literary forms 
etc. are the outcome the influence 
single race. many different races and 
tribes have their contribution towards the 
formation well the development 
society. This background should always 
kept view while analysing the social and 
cultural pattern Kumaon. 
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FOLKLORE UNITED ARAB REPUBLIC 


KHALIL SABAT 


dously long artistic heritage. 
quality and even its survival had far been 
left the chances history 
devotion. the complexities the modern 
world, however, the need felt for centrally 
organised study and training designed 
stimulate both public interest and the 


techniques the arts, well opportu- 


nities for the artists themselves. parti- 
cular, the folk arts acountry stand 
special need record and development. 

1956 Committee for Popular Arts 
was set the High Council Arts and 
Literature, and specialised Centre was 
formed for that purpose and the 
Ministry Cutlure and National Guidance. 

The Centre’s ystudies are devoted folk 
music, songs, dancing, popular plastic arts 
and the artists themselves. One impor- 
tant fact has emerged from the researches 
and comparisons far carried out, and that 
the similarity our popular heritage 
that the Arabs. striking the simi- 
larity that can affirm that our heritage 
this domain integral part the general 
popular Arab heritage. 

These efforts exerted develop music, 
song and dance are not confined govern- 


mental activities. Thanks the inspiration 
Mahmud Reda, for example, troupe 
folk dancers has studied and absorbed the 
popular dances our towns 
the Nile Valley. Rhythms, 
steps, gestures, costumes—everything has 
been minutely studied that the spectator 
enveloped truly folk atmosphere. 
Nothing has escaped the observation the 
Reda family, not even the notable white 
umbrella with which the headman the 
village hits the lover his daughter while 
chasing him out his house, 

Farida Fahmy, the leading ballerina 
the company, remarkably lithe and nimble. 
She can identify herself with our young 
peasant girls, prudish and docile, with our 
town women the popular districts, grace- 
ful and well draped with the famous welaya, 
veiling their fine-featured faees beneath the 

The other stars the company are Ali 
Reda, Mahmud Reda and Farida Fahmi 
(the sister Farida), who died last year 
the prime her age. She was the desiyner 
costumes and decor. 

Fifty-five dancers, most them univer- 
sity students, form part this company, 
which won the prize for Theatrical Folk Art 
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with the sketch Water Bearers, interpreted 
Mahmud Reda and Farida Fahmi. Other 
sketches are worth mentioning, such as, The 
Flute, The Ramadan Lantern, The Liquorice 
Vendor, The Five Acres, and on. 

the first private troupe folk 
dancers the Egyptian Region. began 
1959 the stage the Ezbekiya 
Theatre. The dancers appear the music 
orchestra led conductor Ali Ismail. 
Mahmud Reda, Ali Reda and Farida Fahmi 
themselves formed part the government 
troupe Leil, Ein which began its 
performances the Opera Theatre Cairo. 
Leil, Ein based old Egyptian 
legend that tells the story young man 
named Leil, who falls love with girl 
named Ein, his time the 
seashore calling out the name his beloved, 
the lover imagined heard his own name 


which are now Pakistan). 
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The number universities has gone against undivided India before the War (two 


called, ‘‘Ya Now figures 
known story, Leil and Ein have become the 
symbols love, just Romeo and Juliet 
have done, Kais and Leila. 

This legend divided into three scenes. 
Scene Upper Egypt, Scene II: 
our coastal regions where people live from 
the sea, while Scene III: represents our 
popular districts. Author and composer 
have gone the Egyptian countryside 
find their folk songs and record them 
the spot. Naima Akef, 
Egyptian dancer, interpreted the role the 
Siren Ein, and Mahmud Reda that 
the hero Leil. 

Having enjoyed success Cairo, 
Leil, Ein was performed Moscow du- 
ring the Youth Congress was 
instant hit Moscow, where the folk arts 
are well appreciated. 


There are, besides, the Indian Institute Science, Bangalore, and the Indian Agricultural Research 


Institute, New Delhi, which have the status universities. 


and diplomas awarded institutions 


like the Jamia Millia Islamia, New Delhi, the Kashi Vidyapeeth, Varanasi, and the Gurukul institution near 
Hardwar are recognisei Government equivalent the corresponding degrees and diplomas 


university. 


The number colleges over 1,000 and the strength students the neighbourhood lakhs. 
Among the Commonwealth countries India has the largest number universities and students their 


rolls. 


The proportion university students the total population India about the same the 


United Kingdom. 


Students taking science are now about per cent. 


Plan provision additional facilities. 


India among the few countries with women’s university—the S.N.D.T. University, Bombay— 
which lays emphasis the teaching subjects like home making and child guidance. 
1958-59, nearly, 1.2 lakh women were enrolled universities, about percent the 


total number students. 
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SERPENT STORIES BENGAL AND 
ITS COMPARATIVE STUDY 


ASUTOSH BHATTACHARYYA 


Continued from previous issue 


The legend Chand has been printed more than one Bhojpuri 
dialect Bihari language written Devanagari script.° During the month Sravana 
July-August sung every night almost every household North Bihar. 

order make comparative study this legend with that which current 
Bengal narrate the Bihari version below 

Mahadeva takes his bath daily tank know Sonadaha. One day the course 
his bath washed his five locks his matted hair and dipped himself water 
clean them off. sooner had done this than five lotuses were born out the five 
locks his matted hair. Mahadeva plucked the flowers and carried them home. 
Mahadeva became absorbed meditation Parvati, his consort, noticed the flowers and 
being attracted their beauty took them her hand. All ona sudden five divine damsels 
came out the flowers. They were all sisters. One them was blind one eye. She was 
Visahari, also known Manasa. Visahari told Parvati that she was her daughter. Parvati, 
however, refused acknowledge this relationship. But Visahari insisted her claim. 
Parvati being angry pushed her aside and she fell down the ground. Manasa felt 
insulted and act revenge bit Parvati then and there and left the place immediately. 
Parvati fell the ground unconscious. 

Mahadeva got from his meditation and saw that plight. suspected 
that Parvati had been bitten serpent. called exorcist. But could good 
her. Visahari with her sisters appeared the scene. She expelled the venom from 
Parvati’s body means exorcism. Parvati came back life. Mahadeva being pleased 
told Manasa ask for any boon she might like have from him. Manasa said, ‘There 
merchant named Chand Saudagar Champainagar. must worship me. does not, 
permit take revenge upon him whatever way Mahadeva said, ‘Be so.’ 

Visahari with her sisters approached Chand Saudagar with the request worship 
her. Chand said, ‘Who art thou? not worship any unknown deity. 


Ag 
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shall drive you out.’ Visahari warned him the consequences. But Chand paid 
heed and drove her away with insult. Visahari resolved take revenge upon him. 
She killed the six sons Chand with snake-bite. Chand still refused worship Manasa. 

this time another son was born Chand Saudagar. was Lakhindar. One day 
went the Ganges for angling. was doing big fish swallowed his bait. 
Lakhindar dragged out the water. Butto his utter surprise found that was 
made iron. could not understand what with that strange catch. addressed 
the river and said, ‘Tell me, mother, what with this iron fish The mother 
Ganges appeared person before him and said, ‘Take the fish home and ask your father 
carry with him when goes out search bride for you. Ask your father settle 
your marriage with the girl who would able cut the iron fish and cook it’. 
Lakhindar carried the fish home and informed his father accordingly. 

Within short while Chand Saudagar started search bride for his son. took 
the iron fish with him. But girl could cut Many chopper broke the attempt 
Chand Saudagar came last the house one Sahu Saudagar. hada 
daughter named Bihula. She could recollect her former life. She cut the iron fish into 
pices with chopper and cooked delicious curry therewith. Thereupon Chand Saudagar 
settled his son’s marriage with her and returned home. 

The day marriage was fixed. Bihula asked her father-in-law build airtight 
iron chamber pass their nuptial night in. Sahu Saudagar asked the reason 
She told him that her husband was destined die snake-bite that night. Sahu 
informed Chand this. Chand Saudagar engaged architect build iron chamber 
perfectly air-tight. the architect was engaged building the chamber Visahari appeared 
before him ‘Keep passage the chamber through which thin 
thread can get architect replied, cannot that, must follow the directions 
Vishari threatened kill him outright case disobey her. The archi- 
tect being frightened agreed and kept passage she desired and filled with dust. 
The fateful night approached. After the marriage was over the couple entered the iron 
chamber. Bihula took with her two cats and two mongooses and tied them the four 
legs the bedsted. They went bed. the enchantment Lakhindar 
fell fast asleep. Bihula kept vigil for sometime, but soon had yield sleep due the 
reason. 

Visahari sent the serpant named Maniyar through the passage bite 
Maniyar could not climb the bedstead all its four legs were guarded, But way was 
soon found out. Bihula did not tie her long locks hair into braid fell 
asleep. Asa result the her hair hung down the floor. Maniyar climbed 
the bedstead way these locks hair and bit Lakhindar. escaped the twinkling 
Lakhindar woke and called Bihula who was still asleep. Lakhindar told 
her that had been bitten snake. Bihula knew not what todo. Deadly venom 
soon spread all over the body Lakhindar and brought about his death. 
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was decided that the body Lakhindar was floated down the riveron 
raft. Bihula resolved accompany the body her husband the raft. 
suaded her give this idea, but she would them. The gardener named 
Lahasena made raft for this purpose. After the body Lakhindar had been placed 
Bihula took her seat its side. The raft now floated down the river. Leaving Cham- 
painager behind proceeded towards Gokulganga Ghat, whence proceeded towards 
Semapur Ghat. Passing Kagsanai Ghat, Godasanai Ghat, Jaukasani Ghat, Juari Ghat, 
the raft reached the landing place occupied Netula, the washerwoman the gods. 
Through her help Bihula approached the gods and prayed them bring her husband 
back life. The gods wanted Bihula give exhibition her dance. Bihula satisfied 
the gods with her performance. The latter now agreed bring her husband back life 
condition that her return home influence Chand Saudagar worship 
Manasa. Bihula gave this Now the gods asked Manasa infuse life into the 
skeleton Lakhindar well his six elder brothers. Bihula stealthily secured the 
six skulls the six deceased sons Chand from the demoness Dundi with whom these 
had been kept. Netula joined the disjointed skeleton Lakhindar, and all the seven bro- 
thers were brought back life Manasa. Bihula returned with the seven sons Chand 
who worshipped Manasa this time, being requested Bihula. 

The legend Chand current North Bihar not overlaid with many compli- 
cated and redundant Puranic anecdots its Bengali version. the Bihari version 
although Neta (Netula) mentioned, the episode Sankar Garadi does not occur. 
episode, known that Hasan-Hosen which met with the Bengali version 
the legend, also not found its Bihari version. This suggests that the legend 
migrated Bihar time when these episodes had yet added its original theme. 

have state below the reasons why contend that the legend migrated from 
West Bengal Bihar. 

Firstly, come across several songs written actually Bengali the Bihari version 
the legend Chand. quote one below 


searched for the east the country Bangala, but did not find any girl 
marriageable age. searched for the west into the domain the god Karatar, but 
did not find any girl marriageable age. searched for the north the region 
the king Moranga, but did not find any girl age. searched for 
the south far the land Jagannath, but did not find any girl marriageable age. 
will seen that though the above matter has been printed Devanagari script 
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the Bhojpuri dialectal version the legend Chand purely Bengali morphology. 
fewer than dozen such Bengali songs occur one particular edition the legend 
published. 

the legend Chand current Bihar the most remarkable similarity with that 
Bengal the very conception Manasa herself. there signifies the collection 
five sisters. This notion about Manasa prevailing North Bihar may have 
derived from her tradition prevalent Birbhum West Bengal where the five 
seven sisters including the serpent-goddess Manasa are still worshipped together. But 
must also admitted the same time that this notion five seven divine sisters 
local character being worshipped mentioned together finds favour with the entire 
aboriginal area West Bengal, Bihar and Orissa. 

From the mention some places and the indication sanctity attached therewith 
the Bhojpuri version the legend Chand narrated above will evident that 
has travelled from West Bengal Bihar. Manasa cursed Bihula prior her marriage 
that she would lose her husband the very night the marriage, would keep floating 
waters for six months, and would then Maynanagar. There she would worship 
the feet the thirty three crores deities and then get her husband back There 
place North Bihar the name Maynanagar, Therefore this episode suggests the 
miraculous, feats that were accomplished that age means hard penances 
Mynanagar, the holy seat the worship Dharma the district Bankura West 
Bengal. Besides this, there the detailed description about the holy place Triveni which 
also situated the district Hooghly West Bengal. Tradition its sacredness 
continues this day. 

The legend Chand not the only story extant Bengal that sings the praises 
the serpent-deity Manasa. the Vrata the ceremonial worship Manasa performed 
the womenfolk Bengal generally without the assistance the male priests the 
following story narrated simple prose glorification the goddess 

Once upon time there was merchant. seven Presents 
came from the paternal houses all the daughters-in-law excepting the youngest. The 
mother-in-law was therefore displeased with her. 

One rainy day the daughters-in-law expressed the wish take things according 
their liking. The youngest daughter-in-law was big than child—she wanted take boiled 
rice steeped cold water with sour preparation fish. 

nightfall the daughters-in-law went bathe pond. The youngest one saw 
that there was shoal fish above the water. The eight serpents lived the 
forest hard by. wild fire started the forest they changed themselves into fish and 
concealed themselves the pond. The youngest daughter-in-law caught them her 
napkin. Her husband’s brothers’ wives noticed this and remarked that the wish the 
youngest daughter-in-law alone was going fulfilled. 

home with the fish. Next day she got ready cut them for preparation 
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she saw that they had all become snakes. She, therefore, began nurse them with milk 
and plantain. Sometime after, the serpents went back their mother, Goddess Manasa, 
heaven. They told her the youngest daughter-in-law’s services them. this 
Manasa started fetch her. She dressed herself suitable manner and presented herself 
the house the merchant. Then she went the mother-in-law the youngest 
daughter-in-law and gave herself out the latter’s aunt. Then she spoke her desire take 
her away her house for few days. 

Riding chariot, Manasa set out with her. Helping her the chariot she told 
her forthwith keep her eyes shut and re-open them only when asked. reached 
her mansion, Manasa asked her open her eyes. She now saw that she was big 
mansion. She found the eight serpents also there. 

Manasa said her, ‘You will arrange for worship every day and get warm milk 
ready for these eight brothers yours. Eut aware one thing-—never look the south.’ 

The youngest daughter-in-law thought herself, “What strange things might there 
the south One day she turned her eyes the south she saw that Manasa was 
dancing. saw and saw she became enraptured. She totally forgot warm milk 
for her brothers. Then soon the dancing mother Manasa came stop she quickly 
turned back and warmed the milk. put their mouths the milk, their 
mouths were scorched, The eight serpents got infuriated and ran bite her. Manasa 
intervened and said, ‘You need not bite her here house, would rather send her 
back her house earth. You will well there and bite her.’ 

Manasa started back for the house the youngest daughter-in-law with her. Manasa 
forewarned her saying that her brothers had got incensed with her. She would well 
praise them highly while she was back earth. Then they would very very pleased with her. 

Embellishing half her person with ornaments, Manasa left the youngest daughter-in- 
law’s house. the sight all said deprecatingly, ‘What sort fashion this! Half 
the person decorated with ornaments while the other half quite unadorned 

The youngest daughter-in-law put in, ‘Let eight brothers live—how then shall 
lack ornaments have adorned half body with ornaments—it they who will 
the other The eight serpents were then about—in creeks and corners. 
Hearing that the youngest daughter-in-law was loud their praises they became mightily 
pleased. They gave the desire bite her, went back heaven and lauded her 
the presence their mother Manasa. 

deference the wishes the eight serpents Manasa embellished the half 
her person well with ornaments. Then she revealed herself before her her true 
identity and said the youngest daughter-in-law, not your aunt. Manasa. 
the Cactus Indicus You will propagate worship earth. You will 
gather the plant the Dasahara (the day which the river Ganges ceremonially 
worshipped) and Naga-Panchami days and worship the day Bhadra when cooking 
prohibited, You will worship after ablution and give the offering the boiled 
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rice steeped cold water. Then you will have more fear from snakes.’ With this 
the goddess disappeared. Then the youngest daughter-in-law made clean breast 
everything. was from then that every one began worship Manasa. 

The above legend current both West and East Bengal narrative unity 
almost maintained intact. The legend heard Maharastra and Uttar Pradesh. From 
analysis the legend will seen that was also diffused from West Bengal from 
earlier tradition about Manasa, does not seem influenced any way the 
legend Chand, instance uncommon the field Bengali folk-literature specially 
dealing with the serpent-deity. 

have yet narrate here another folk-tale which unlike those told above, secular 
character. Though some secular merit the legend Chand undeniable yet can- 
not denied that has got religious background. But there are quite good number 
snake-stories Bengal which come within the category fairly tales having sectarian 
appeal. typical example being cited below. Three different versions the tale 
narrated here have the light the day, firstly Rev. Lal Behari De’s Folk 
tales Bengal under the title secondly 
Jhuli (Grandmother’s Wallet) under the title ‘Patal 
Kanya Manimala’ (Manimala, the maiden the nether world) and Girish Chandra 
Ghosh’s Bengali playl entitled Phanir Mani (Serpent’s gem). give here fourth version 

Once upon time there was king’s son. was great friend his 
minister’s son. Both them were equal age. live for moment without 
the company the other. When they came age they took leave their parents and 
started journey foreign countries. They took only two horses and none else with 
them. For many days they rode and rode. They passed through many beautiful countries, 
until they reached dense forest where they lost their way, They got down 
from the horses, and tying them with the trunk big tree climbed themselves upon it. 
They kept vigil during the night lest they were attacked any wild animal. Suddenly 
their attention was drawn terrible sight. 

There was tank nearby. Its water was clear All 
seemed that flood light was coming out from beneath the water. Soon was 
found that huge serpent with jewel its crested head was raising its head. did 
the darkness the night was repelled the effulgence its head-jewel. was 
good day light. The serpent came ashore, and went about hissing The two 
friends the top the tree were trembling with fear, The serpent reached the foot the 
tree where the two horses were tied tothe trunk. The serpent left the head-jewel hid- 
ing place and went near the horses. swallowed the horses one after the other and 
leaving the jewel there went about search further food within the forest. soon dis- 
appeared and trace could seen nearby. The two friends were still trembling out 
fear. Moreover, they were distressed the horrible sight their faithful steeds being 
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swallowed their very presence. However, they thought that they should get hold the 


head-jewel the serpent before returned. But was not easy task. Nobody knew how 
far the serpent had gone. might that soon would touched the infuriated 
serpent would run towards and attack both them. way was soon found out. The 
minister’s son knew that the lustre the serpent-jewel could hidden throwing cow- 
dung horsedung over it. Some quantity horsedung was lying nearby. Both the 
friends climbed down the tree softly and taking some quantity horsedung their hands 
threw the jewel. Its effulgence was soon covered from view. The friends climbed 
the tree once again and were breathlessly watching the developments. After sometime the 
serpent returned. went near the place where left its head-jewel. The jewelcould not 
seen. The serpent went round the place again and again, but could not see where the 
jewel was. began hiss violently. After sometime began groan with acute 
pain. was breathing with great difficulty until diedthen and there. The huge carcass 
the serpent lay there motionless. the day dawned the two friends climbed down the 
tree and got hold the snake-jewel from its hiding place. horsedung still clung 
they went the tank nearby order wash clean. was dipped into 
the water beautiful highway beneath the tank came their view. With the jewel the 
hand one them they walked down the tank along the highway which was lined with 
shady trees full ripe and unripe Ata short distance they saw big palace, but 
seemed that there was nobody it. There was sign bird flew 
the sky, dog barked the street, human being was noticed anywhere. The huge 
gate the big palace was wide open, yet nobody was coming out it, none was found 
guard either. The two friends with the jewel their hands entered the palace the 
gate. There beautiful garden within—thousands different flowers were full 
bloom. The air was heavy with their perfume. They walked the garden, but could 
not find any sign life anywhere. the centre ofthe garden there was house 
whose walls were stuck with diamonds. Their eyes were dazzled their sight. They en- 
tered the house. was beautifully furnished. the centre the house there 
golden bedstead which lay deep slumber exquisitely beautiful young lady. The 
friends gazed and gazed her, They could not believe such beauty could ever exist 
earth. All sudden the young lady opened her beautiful eyelids. She awoke from 
some sweet dream, whose recollections were still lingering her superb eyelids, She said 
the strangers voice sweet the melody the lyre, ‘Why have you come here 
Don’t you know that the abode mighty serpent? has devoured parents, 
brothers and sisters and all other relatives and thousands father’s subjects, There 
not single person left this country except myself. Ido not know why have been 
doomed such You also will not bespared. poor young men, off off 
not lose single moment this cursed land, The devil the serpent may appear 
here any moment.’ 


The minister’s son told reply, ‘You need not afraid the serpent any more, 
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fair lady! has already been done away with.’ narrated the incidents which led 
the death the serpent. She was glad hear this that she did not know how 
express her gratitude the young men for delivering her from the clutches the serpent. 
She begged them stay there the palace. The friends were only too glad accept the 
invitation. 

Within very short period time the king’s son married the princess. Both 
them loved each other very dearly and they were intensely happy the marriage. 
sometime the king’s son thought returing his own country with his bride and the 
minister’s son. One day they all started. Once the way they were overtaken night 
lonely place. They took shelter under The king’s son and the princess were very 
tired due the day’s walk. They soon fell asleep. The minister’s son remained awake and 
kept watch over them. Two birds known Suka and Sari were passing the night the 
branch that tree. They could speak like human beings. They could also foresee things, 
seeing the sleeping couple below Suka said, ‘the poor prince will die snake-bite 
his bed-chamber his return home.’ Sari asked, ‘Is there way out The Suka 
replied, ‘Yes, there one, but that very difficult follow’. ‘What that 
Suka said, ‘If anybody hides himself the bed-chamber the king’s son and the moment 
when the serpent enters the chamber cuts into pieces the king’s son will 
further said, ‘But discloses this conversation ours anybody himself will 
turned into statue then and asked, ‘Is not possible bring the statue back 
life Suka replied, ‘It not impossible. But that case the king’s son shall have 
cut into pieces his first child and sprinkle its blood over the statue.’ 

The minister’s son overheard the conversation. kept the matter close secret. 
The following morning they resumed their journey. They were soon met party 
which was sent the king search them, and they had reaching 
home. They entered the city and all them were given warm reception. 

night approached the minister’s son the plea returning his own house 
took leave the king’s son. But did not home. stealthily entered the bed- 
chamber the son with sword hand and kept himself concealed 
After dinner the king’s son and entered the bed-chamber. They went bed and 
were soon asleep. was midnight, The minister’s son noticed from his hiding place 
that huge serpent was entering the bed-chamber the open window. with his sword 
unsheathed, came out the hiding place and cut the serpent pieces. put the pieces 
concealed betel-box. was doing drop blood from one the pieces 
the serpent’s body fell upon the exposed bust the sleeping princess. The son 
knew that would bring death her that drop blood allowed stay there for 
further period time. was his wit’s end what idea struck his 
mind. went near the sleeping princess and licked the drop blood with his own 
tongue. Ashe was doing this the princess suddenly woke and finding the bewildered 
minister’s son that state screamed aloud ina great terror. The king’s son woke up. 
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was infuriated his friend’s conduct and wanted know the reason his presence 
there. The son said that would turned into statue disclosed the 
reason his presence there. But though proper under the circumstances disclose 
everything even the cost his own life. Before did informed the king’s son 
that could brought back life the statue was sprinkled with the blood his first 
born son. After that made clean breat everything which was turned into 
statue then and there. The king’s son and his bride were very sorry for their faithful 
friend and son was born them the prince cut into pieces with his own hands and 
sprinkled its blood the statue. The minister’s son was brought back life immediately. 
But was very sorry the loss his friend’s son. He, however, took the pieces 
body wrapped witha napkin and statrted for his father-in-law’s place where his wife had 
been worshipping the goddes Kali since left home. Kali the child 
was brought back life. presented his friend with the child. The king’s son 


and his wife were very happy find their son brought back They now lived happily 
for many years. 
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Irregularities sexual relations are the 
threat the integrity the social 
wonder that the durpod 
laughs constantly the clandestiee relations 
between man and mistress (Kumpar-Kumar), 
younger brother and sister-in-law (der-ani), 
younger sister and brother-in-law merni- 
Kunhad the son the landlord and 
daughter the tenant, the white soldier and 
the native wife, the half caste Portuguese and 
and the village maiden, the gay lad and the 
flirt. The laughter sometimes smile 
amused tolerance the indiscretions 
gay youth which are prelude love and 
proper marriage. But the 
increases gravity, the laughter grows bitter 
and uncompromising, till acquires the 
severity satire. 

Church going pious practice which 
highly commendable. But the devout aris- 
tocratic spinsters beatas who succumb 
the temptation that flesh heir use 
convenient cloak hide their iniquities and 
bribe their way heaven. is, therefore, 
but natural that the folk should point 
accusing finger the well-fed old maid who 
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Continued from previous issue 


goes the confessional with the gift silk 
sleeping suit the Vicar. wicked laugh 
that the folk laugh that damns both 
giver and receirve compromising gift. 

There are limits the attentions that the 
young wife pay her 
younger brother. But when 
commandment flouted, the folk come 
down heavily the sinners, with withering 
enphamism. Mother, say the folk, your 
younger son has given you grandson that 
you may pass you time his company. 

The folk resent the liberties which the 
landlord’s son takes with the tenants’ daugh- 
ter, but the actual social order they are 
powerless speak against the wrong, because 
the son enjoys immunity from attack owing 
his father’s unassailable position. The folk 
have their laugh against father and son 
white soldier and the half-caste 
mestico also enjoy the special privileges 
the ruling race. They can libidinous 
will and practise the art seduction with 
the connivance ruling class. What the 
folk cannot openly criticise, they censure 
with the laughter satire durpod. 
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Nowhere the camouflage the durpod 
used greater advantage and with more de- 
vastating effect than expressing the resent- 
ment the people against the rule the 
foreigner. The two political durpods, Luizinha 
and Farar far, are classics this respect. 

Luizinha apparently sounds very senti- 
mental song, and the folk seem mourn 
with the pathetic widow the murdered 
white government They echo the 
parting words the husband his wife, 
Luizinha, not weep” but the echo 
mockery and the very apotheosis irony. 
When the people Divar sing this durpod, 
even today, one hundred years after its 
composition, there savage joy, thrill 
truimph over forces political gerryman- 
dering their voices. 

There similar political moral Farar- 
far. Even 1510 when the Portuguese 
Conquistador, Afonso Albuquerque, 
conquered the city Goa, the flame patri- 
otism and freedom has burned, now dimly, 
now brightly the heart the Goan People, 
and expresed itself several political revolts 
and disturbances. Open sympathy with the 
cause the Ranes would have called down 
brutal repression from the white colonial ad- 
The equivocal couplet achieves 
the near impossible. damns the first 
line with faint praise, andin the second 
glorifies with fine understatement, and the 
vaunted superioriry the white soldiery 
debunked. the hands revolu- 
tionery the singing the couplet can become 
subversion authority and the birth 

The dominent attitude the durpod, 

however, that good humoured laughter, 


Life the village full incongruities 
which provide hearty amusement. 

The younger brother has married, but the 
elder bachelor. Two neighbouring 
women are fighting with broomsticks. The 
man next door has beaten his wife black and 
blue. The busy goldsmith has endure 
lazy and fat wife. girl’s stocking has 
slipped her ankles, and she not aware 
it. The good-for-nothing lawyer has 
grown beard cover his lack law. Old 
mother-in-law hurrying home with the 
bundled sari under her arm. The old 
‘uncle’ has had one too much 
Pascoal, the shy fellow, has forgotten 
dance. The hen always wants have her 
own way. The king crow hatching young 
ones without laying eggs. The hen has laid 
twelve eggs and hatched thirteen chicks. 
uncle has built house with crooked 
windows. Here the skin the plantain 
for you and the flesh for me. 

The sheer joy existence bursts through 
the couplets the durpod and often express- 
Maiea, maiea the singers 
cry out. The words have meaning 
all the meaning lies 
melody which fine outlet for the 
gusto both singers and dancers who can 
work themselves into the 
cresendo excitement. Words are limited 
and confined, and cannot contain the swell- 
ing tide animal spirits; and there 
the inevitable cscape into the world pure 
sound and rhythm. 

Whereas the mando has the deliberate- 
ness art, the durpod artless structure, 
both poetically and musically. Its charac- 
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elementary and consists single lines 
couplets triplets. rarely that the 
quatrain stanza occurs. The lines are 
short and brisk rhythm, and move into 
sequence with perfect spontaneity. Each 
line couplet complete itself and the 
sequence not maintained for more than 
few lines couplets. But improvisa- 
tion freely allowed, singer can lengthen 
durpod wilh new couplets. This 
depends upon the singer’s fertility inven- 
tion and the inspiration the moment. 
Within the pattern the tune can extend 
the original theme add new themes 
from idea idea, from image image and 
create verbal visual mosaic. 

strict thematic unity demanded 
the durpod. The tune gives the pattern, and 
the inspiration the singer free roam 
the world nature and man order 
provide the themes. 


Bearded white soldiers are abroad night, beware. 
mother has made pancakes jaggery. 
Who the scamp has set fire the forest 


Different singers may take the 
and improvise freely any theme. 
natural, that there are thematic 
variations the durpod. 


Look, the boys the shore 
Have cast the net. 


and 
Then the 
the same 


This one theme durpod, 
developed two more couplets. 
theme changes, though sung 
tune 


Look, sister-in-law telling 
tale the brother. 


This makes for thematic variety melodic 
unity. 
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Another characteristic feature the 
duapod poem its elliptical construc- 
tion. There are sudden leaps from one one 
image another within the same stanza. 


The red abolem 

the reddest flowers, 

You are picture loveliness, darling, 
bird the sky. 


The juxtaposition images, parallel 
contrasting, stimulates and deepens con- 
sciousness the manner surrealist 
The imagination the folk perceives equi- 
valences between otherwise disparate images 


pitcher from old Goa. 
cup its mouth 

darling Venus 

far from home. 


The magic rhyme often used bridge 
the transition from one image another. 


the foot the hill Benaulim, 
Hark, foxes are howling, folks. 
Young men age 

Have married, folks. 


this durpod kole (foxes), chole (young 
men), and (have) rhyme, and the corres- 
pondence sound harmonises the howling 
the foxes with the pathos the old 
bachelor. 


Tamarinds trees the mound. 
Lawyers have grown beards. 


this durpod zaddam (trees) 
khaddam (beards), and the comic eye the 
folk resolves the incongruity means the 
rhyme. 


Look the mirror, mother, 
You will see mogra buds. 
Here are young men, mother, 
Your sons-in-law. 


= 


KONKANI FOLK-SONGS GOA 


Pure sound more ancient than words and 
resolves apparent logical discords into 
Nursery and ‘nonsense’ 
rhymes illustrate this principle. 


The singing and the dancing also aid and 
abet this marriage strange images, 
creating emotional atmosphere 
prompte willing suspense disbelief, and 
the same time stirs primitive memories 
buried the unconscious. 

Rhyme only one means which unity 
brought about the durpod. The larger 
part played the tune. The same 
pattern sounds holds together the different 
images, 


The garden blooming with flowers. 
The younger brother has married. 


Pascoal has forgotten dance. 
The son has fallen for Joaquina. 


The individual images are striking 
bald statement facts 


the woods Elapur 
peacock whistling. 


The red bird bathing 
the well Gama, 


High the hill under cashew tree, 
The king crow hatching eggs. 


Daintily walks Tereza, 
Pretty feet velvet slippers. 


the poetry statement. The impact 
reality startles into appreciation the 
literal. the technique modern 
imagist poetry. 

Many durpods are cast the dramatic 
form. may bea brief dialogue between 
mother and daughter, man and 
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Luizinha opens with the husband’s farewell 
his wife. the second stanza the anxious 
wife asks wayfarers they have come across 
her husband. The remaining stanzas are 
replies from the wayfarers. most durpods 
the characters freely express their own per- 
sonal desires and thus reveal themselves. 


There festival Marcel, 
feel like dancing. 


cries the widow. 


have spread mat, have spread rug. 
feeling cold, want covering. 


have sheet, have blanket 
afraid want someone next me, 


says the lonely bachelor. 


The life rabbit, mother, 
spent the woods. 


How long can stay, mother, 


asks the waiting maid, expressing within the 
narrow compass two couplets the ache 
advancing years. 

The word durpod means refrain 
burthen which repeated the chorus 
after the solo singer. Durpod dorunk 
Konkani idiom which means the follow 
mando with series refrains which are 
sung the whole company, will sing 
mando, all you take the durpod,” this 
durpod singing. 

The tunes the durpod are invariably 
the sixth-eighths measure, though the two- 
fourths not uncommon. They are brief 
and snappy and easily remembered. They 
are sung quick tempo and provide 
dramatic contrast the slow movement 
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endless chain, one durpod leading another, 
and the singing continues cumulative 
progression gathers momentum till 
crashes into hectic final. The patterns 
the tunes are flexible and elastic enough 
accommodate varying verbal rhythms. The 
tunes are anonymous and authen- 
tic stamp folk songs. 

The slow graceful dance the mando 
breaks into the quick measure the durpod. 
The transition from the one the other 
marked dramatic contrast the music 
and the accompanying musical instruments, 
the violin and the drum (gumot). The emo- 
tional violin underlines the soprano melody 
the mando and brings out its message 
love, The drum plays role. 
But the durpod the shift from melody 
rhythm, and for this reason the 
becomes the concert-master. His manual 
dexterity the drum sets the pace and 
provides the impetus both singers and 
dancers. The male tenor and bass voices 
take the refrain, while the handclap and 
the timely ejaculation reinforce the rhythmic 
patterns, 


those interested folk-culture. 


NOTICE 


invites articles, notes, books for review and other communications from 
Manuscripts sent for publication must type 


LUCIO RODRIGUES 


The arms and hands, feet and bodies 
the dancers move rapid turns and figures, 
order meet the challenge from the 
singers. one durpod leads another the 
group singers face the dancers with the 
challenge,, ‘We sing longer you 
can The dancers who are equal 
the occasion fling out 
challenge, “We can dance longer than you 
can sing,” The hectic competition between 


singers and dancers goes 
applause and encouragement 
spectators, till one one the dancers 


leave the floor and only the more robust and 
vigorous among them continue. Before long 
the repertory the singers suffers diminu- 
tion and the voices get hoarse. 

The ultimate result the issue victory 
for neither group. They exhaust themselves 
into consummation devoutly wished 
for the elders the gathering, for the 
wine waits offer the 
ment tired voices and tired 


They can dance more, 
The damsels are tired. 


They can sing more, 
The lads are tired. 


written (double spaced) one side the paper with covering letter specifying the 


number reprints required. All matters are addressed the Editor direct. 


Wek 


The Editor will glad consider news pertaining folk-culture. news should signed 
and addresses must clearly written. All matters are addressed the editor. Letters must 


the point for attention. 


Readers are requested co-operate with the editor their valuable suggestions. 


The next issue the Magazine will published the 15th September. News forthcoming 


magazines usually allow some 
places articles folksongs and cus- 
toms and beliefs. Occasionlly 
these magazines material value, say, new 
ballad, some new songs from unrecorded 
sources. From the folklorist’s point view 
Assam store house material sur- 
prising variety and considerable sociological 
significance. tribal language has its 
own traditional store, has 
recent collections. This short note 
mainly books published these 
two years so. 

The Department Tribal Culture and 
Folklore the University Gauhati has 
made efforts have the songs and tales 
the tribal areas recorded and published, with 
translations and commentaries, though the 
commentaries yet what folklorist 
would desire them be. far the Depart- 
ment has published the following books 

Lila Gagoi, Asamiya Loka-sahitya. 

Abdul Malik, Zikir Aru Zari, Mus- 
lim compositions. 

with Assamese and English translations. 


events should reach the editor the 15th August latest. 


Rangmuthu, Garo Folktales, 
important collection English, also con- 
tainining sections beliefs. 

Goswami, Ballads and Tales 
Assam, folkloristic study the ballads and 
tales Assam, which Gauhati University 
conferred the degree Phil. 1955. 

The Department books ready 
for the press. 

Professor Birinchikumar Barua has taken 
interest the beliefs and customs the 
people Assam and this has resulted two 
important books 

Bhasha Aru Samskriti, 1957 

illustrated, 1901. 

Sri Lila Gagoi recently brought out 
excellent and well-painted anthology Bihu 
songs Bihugit Aru Banghosha. 

Sri Phanindranath Kalita has his cre- 
dit the first systematic collection Baramahi 
Baramahi Aru Bilap Git, introduced 
Dr. Goswami. 

Certain important 


articles printed 


magazines casual publications 
Gagoi, Asamiya Loka- 
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September, 1960, ballad referring British 
efforts control the Nagas. 

The Assam Sahitya Sabha 
lished 

Sri Lummer Dai, Udayachaar Sadhu, 
from the NEFA 

Sri Jogeschandra Tamuli, Asamiya 
Lokagiti-samgrah, nursery rhymes, philoso- 
phical songs, ballads, part having 
been originally published 1916. 

Chandra Das, Lokagiti, 
Amar Pratinidhi, April, 1961, 
phical song and ballad about the earth- 
quake 1897. 

Sri Mahendra Das, Anchalik Janagiti, 
Dakhin Kol, 1960, various types songs 
and ballads recorded the Palasbari area, 

Sri Tarun Khakhlari, Boro Bhashar 
Keitiman Lokagiti, Borooah College 
Magazine, 1960, children’s songs, nursery 
rhymes and marriage songs from Tibeto- 
Chinese 

There been ealso other tales with 
relevance folklore 

Tajenyuba Ao, Naga custo- 
mary laws, 1958 

(2) Shri Choudhury, Some cul- 
tural and Lingustic Aspects the Garos, 
1958 

(3) Indian History Congress, 
Aspects the Heritage Assam. 


1959, 
—P. 


instruments are prominent the 

largest exhibition musical instruments 

ever held the United States, opening 
New York, Metropolitan Museum Art. 
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Much the large 
goes back turn-of-the-century gift from 
noted Indian musicologist Raja Sourindra 
Mohan Tagore, president the 
tory Calcutta. 

The Metropolitan Museum’s collection 
that time exceeded 3000 
important group oriental instruments was 
added 1946 Miss Alice Getty, bringing 
the collection its present size. 

Nearly 1500 the 
Museum’s collection 4000 specimens from 
various ages and lands are included the 
exhibition “musical instruments five 


* * 


Director Archaeology, West Bengal, 

spairing pains discover pre-historic mate- 
rials, have, doubt, collected huge materials 
for the State Museum his State course ofa 
very short period. Sri Das Gupta, Director Ar- 
chaeology, can now said one the best field 
workers India today. Hecan work hard, knows 
the spot his work. mainly devoting his 
time the collection pre-historic materials. 
Here, must point out that archaeology not 
only means pre-history. 

the identification Ivory Box, 
historic material, controversy has arisen. print 
below these for the knowledge our readers 

ivory casket the 18th century can 
Writers Buildings. The room was equipped 
with many other historical finds from differ- 
ent parts Bengal. 

The history behind the ivory casket will 
facinating for every visitor. Very recently 
the casket was generously handed over 
Mr. Das Gupta, the State Director 
Archaeology Mr. Gouri Sankar 
descendant the family Maharaja Nand- 
kumar Murshidabad. This casket carved 


By 
a 


with European rider with the military 
sabre hanging from his waist have 

een presented Mirzafar Nandkumar 
who was his Dewan the time. 


Tho stocky, energetic figure riding the 
horse poise tension and the desperate 
gallop the horse with swelling nostrils 
man than Robert Clive, the victor 
Plassey, and his historic rides through the 
groves and meadows Murshidabad and 
the paths between Calcutta and Cossimbazar. 


the above concerning the 
casket belonging Maharaja Nandakumar. 
Sri Gouri Sankar Roy, present heir Kunja- 
ghata Raj Family and heir Maharaja 
Nandakumar and Sri Roy showed State 
Director Archaeology and 
some old articles and valuable documents 
that-belonged Sri Roy 
sented some articles including the ivory 
casket them. was reported that the 
ivory casket was presented Nabob Meer 
Jaffer Maharaja Nandakumar. This state- 
ment not correct. the long list 
articles published the Committee His- 
torical and Archaeological Section the 
Calcutta Exhibition, held 1923, the ivory 
casket question was exhibited and the 
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list has been stated that the ivory casket 
was gift from Nabob Siraj-ud-dowlah 
Maharaja Nandakumar. 


may this connection stated that 
there are other rare and valuable articles 
historical importance lying with Sri Roy and 
these should collected for the proposed 
Museum after proper assesment 
values, that these articles may not rot for 
want proper care. Iam giving below the 
list articles historical importance that 
are the custody the Kunjaghata family. 


letter Nandakumar’s handwriting 
addressed his son, Maharaja Gurudas 
Gourapat Bahadur. The contents this 
letter were published the report the 
Regional Survey Committee appointed 
the Indian Historical Records Commission 
1946-47; AKhilat dagger presented 
Emperor Shah Alam Raja Gurudas, 
when was invested with the title ‘Raja 
Bahadur’ with Mansab 5000 and 
Nakara, Danka aud Jhalardar Palanquin 
(The Sanad original was presented the 
Victoria Memorial Hall) old fash- 
ioned stick used Maharaja Nandakumar 
famous picture Saparsad Sri Chaitanya, 
painted some 400 years back 
Mohan Thakur Sripat Malihati, Murshi- 
dabad. This picture 
different books and one the original 
paintings Mahaprabhu and Persian 
document bearing the signature Warren 
Hastings. 


all these articles historical impor- 
tance are not properly protected all them 
may lost posterity. The Director 
Archaeology would well get them 
after proper assessment their 


Prafulla Gupta, Berhampore, 


idea that sparked the origin 
United States colleges 

ties will commemorated this year next 
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system education. Plans include confe- 
rences, seminars and study into the 
colleges’ responsibilities teaching, research 
and public service. Observances start 
November. The centennial’s official date 
July 1962, 100 years from the day Presi- 
dent Abraham Lincoln signed the Morrill 
Act which gave each state grant public 


land for agricultural and mechanical arts 


the 1964-1965 World’s Fair New 
York. There will special exhibits showing 
methods combatting illiteracy, educating 
the handicapped, curriculum planning, edu- 
cation the United States Armed Forces 
and adult education. 


* * * 
distinguished 
folklorists, started work 


compilation Dictionery the 
German language 112 The work 
was completed the end 1960. The 
contract for this difficult undertaking was 
signed Leipzig 1838. The first instal- 
ment appeared after fourteen years, and 
1853 the first volume was completed. 
1858, when Wilhelm Grimm died, the 
was finished. Four years later his brother 
Jakob Grimm died too. 1908 the editing 
was taken over the Prussian Academy 
Sciences Berlin, where, after the first 
World War, was carried the Central 
Office the Dictionery. After the second 
World War work was not resumed until 


The University Calcutta have honoured 
Sri Sudhir Karan with Phil degree for his 
research folk culture Regional Bengal 
this year. His area works were Midnapore 
district, Bankura district Santal Parganas. 

Bhowmick has also been 
awarded Phil. degree for his works 
folk songs North Bengal 
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worked Jalpaiguri area. Sri 
worked with Professor Dr. Sukumar Sen 
while Sri Bhowmick worked with Professor 
Dr. Sashi Bhusan Das Gupta. 


French archaeologists have unearthed 
collection ivory objects great artistic 
value from excavation Begram 
Afganistan. 

The Mus’ee Guimet, the well known 
museum oriental art Paris, has presented 
twelve these ivory pieces India 
exchange for five stone sculptures Lord 
Buddha from Sarnath. These sculptures were 
founed excavations Sarnath and belong 
the Banaras school Gupta art. 


* * 
one -the less the absence ancient 


India’s answer the Rosetta Stone, 
which made possible for scholars 
decipher the language Egypt, 
the interpretation the 
tions Serabit el-Khadem Sir Alan 
Gardiner, ten years after their excavation 
from the old copper turquoise 
example dogged perseverance that merits 
emulation present-day philologists the 
recalled that the remarkable 
bore strange, characters 
which were neither hieroglyphic 
form style took three decades inten- 
sive research prove that they heralded 
new system linear writing which was 
beyond doubt the forerunner the modern 
alphabet. 


President, Dr. Rajendra Prasad, told 


tribal leaders from various parts the 
country January that the Government 
did not intend make them change their 
modes living, only efforts were being made 
improve their living conditions. 
sought their cooperation implementing the 
Government’s schemes. 
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SHORT NOTE DULU-BEHARA 


(DULIA-BAGDI) 


BINOY BHATTACHARYA 


[The writer went Midnapore with the project entitled problem Rehabilitation 


Occupational castes e.g. Dulu-Beharas and Patus, guided Professor Bose. visited four 
villages named Takapura, Kumirmara, Jatrakhati and and lived among the inhabitants 
these villages for about These villages are situated the district Midnapore West Bengal 
Nandigram, Sub-Division Tamluk. have scope publishing his census report (or 
other word, the complete report his field works) and other informations here, only publish small 
part. His detailed works will, however, published the Bulletin the Socio-Economic Research 


Institute, Calcutta. Editor, Folk-lore. 


live the district Mid- 

napore (West Bengal), miles from 
Calcutta. They are popularly known 
Bagdi. 

(i) cultivating, fishing and 
menial caste Western and Central Bengal. 
Appears aboriginal and Dravidian 
descent. ...The occupation fishing, culti- 
vation and personal service. Some also 
work masons, while the Dulias were 
(Census 1951, 
West Bengal, The Tribes and Castes 
West Bengal, pp. 70). 

(ii) Bagdis, according Professor 
ginal descent. Originally fishermen many 
palki-bearers ...Their social rank very 
low and although admitted within the pale 
Hinduism they are almost the border 


Bengal, Mahalanobis, Journal 
and Proceedings,—Asiatic Society Bengal 
(New Series), Voi. XXIII, 1927, No. 


(1) course field study have 
collected three legends about the origin 
their caste from the old men the 
community 

Nahush became the King the Heaven 
and desired have Sachi, the wife the 
permanent God-King Indra, his wife. 
Sachi took shelter the hermitage the 
sage Lomash. Lomash had desire give 
Sachi, but trick informed Nahush that 
Sachi might handed over Nahush 
could come palanquin borne the 
sages. Nahush appointed four sages and star- 
ted his journey. The sages were weak and 
feeble and unable move fast. Nahush took 
them task bitterly. The sages were angry 
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and cursed him. The descendants these 
sages are Dule-Beharas. 

the God-incarnate, was 
sages were moved see Srikrishna walking 
foot. They made palanquin and 
carried Him. Srikrishna was pleased and 
made provisions for their comfort with 
wealth, pomp and four beautiful women. 
The descendants these sages 
women decided that they would earn their 
livelihood bearing great men the earth. 
They are the present Dule-Beharas. 

(3) According another legend reported 
there arose problem taking 
Devi Bhagabati her father-in-law’s house 
after her marriage. Shiva did not like his 
newly wedded bride foot. Devi 
created two bearers out sweat and clay 
her body and they carried the palanquin. 


The present Dule-Beharas trace their origin 
these bearers. 


undisputed historical fact that 
maintenance palanquin and bearers was 
matter prestige for the entire landed 
aristocracy Bengal, for the so-called 
Bhadroloks and men upper caste. Those 
who could not maintain regular palanquin, 
used hire the same for any social, religious 
and ceremonial visit. The movement the 
women the upper caste Bengal foot 
was almost unthinkable. brief, palanquin 
was great extent indicator aristo- 
cracy and prestige. 


All these seem indicate that primarily, 
the Dules were planquin-bearers. With the 
introduction the modern means trans- 
portation, Dules were displaced gradually 
from their occupation. This was accentua- 
ted the changing social values with new 
approach towards humanity. Under 
changed set-up they tried adapt them- 


BINOY BHATTACHARYA 


selves new occupation without, however 
any significant success. 

Ceremonies and rites observed them 
are birth, name-giving, marriage and death 
akin neighbouring Mahishya community 
the area. There atendency change 
the surname among the Dules and most 
them had already adopted titles such Roy, 
Gayen, Pramanik, Saha etc., the 
Mahishya communities. Widow marriage 
(sangali) prevalent among them due 
scarcity women and high bride price. 
They mostly worship non-Aryan gods and 
goddesses. They observe Hindu 
like Ratha-jatra, Janmastami, Ganga-puja 
etc. Lately, Saraswati puja has been intro- 
duced among them. 
perform the death-rites the end fort- 
night instead the end one month. 
Beef and pork are They are 
untouchable and temple entry 
bited. 

They are served the Brahmins (created 
from among them) their own community. 
The present writer observed 
marriage ceremonies and one death-rite were 


served Brahmin Mahishya commu- 
nity having title Panda. Before two 
years, one Panda was excommunicated 


the Mahishya community for 
Dules. 


Concubinage not all rare among 
them. The local rich men other higher 
castes maintain concubines from the Dule 
nised. Even sometimes, the 
prestige among higher castes. This,however, 
changing rapidly and concubinage 
longer considered any sort social 
virtue. Sex relations are loose and some- 
times prevalent among very near relatives. 
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CURRENT INDIAN PRESS 


this feature will publish short notes the articles published various newspapers and 
research journals. Readers, workers and publishers are requested kindly co-operate with the Regional 
Editors for the purpose sending specimen copies, reprints etc. such articles them for their knowledge 
hope this feature will some use the scholars and researchers. shall glad hear from 


our readers about their feeling it. 


Patna (Hindi) for April 1961, Dr. Shyam 
Paramar, among other things, has also dealt 
with the folk literature Malava and given 
songs with their Hindi paraphrasing, 
proverbs and riddles pages 59-73. 

the same issue the journal, Professor 
Shridhar Mishra under caption 
parative study the folk songs the differ- 
ent regions having the similar ideas. The 
author has more less treated the subject 
thoroughly. 


Patna (Bhojpuri) for April 1961 

pp. 28-30, Professor Satyadeo Ojha 

has presented Bhojpuri proverbs 

the same issue the journal 31- 

Shri Ishwari Prasad Gupta 


* * * 


Patna (Magahi) for September 

1960 page 12, find Karma 

song under caption The publi- 
cation silent the author’s name. 

the same issue the journal pp. 


26-28, Sri Dhirendra Nath Singh has pre- 
sented short study Magahi proverbs. 

the same issue the journal 
32-33, find Magahi riddles with their 
solution Vijaya Kumari under caption 


Arrah (Bhojpuri) for Ist June 

1961, Shri Rameshwar Prosad Srivas- 

tava presents accumulative droll under 

the same page the above journal 
Shri Rajendra Kumar Shishu for- 
ward without their solutions and 
requests readers solve them. 


read the occasion the 
10th anniversary Bihar Rashtrabhasha 
Parishad, Patna held 23rd Dr. 
Trilochan Pande presented brief survey 
the folk-literature Kumaon with special 
reference ballads 10-18. The paper 
Parishad. 


Balwant Gargi wrote profusely illus- 

trated article Times India 

Annual 1961” pp. 63-68 Indian 
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DEGREE HISTORY SYLLABUS AND ANCIENT INDIAN HISTORY 


The new syllabus for history prepared 
the University Calcutta for three year 
degree course (Pass) will certainly make one 
ponder over the way things are happening 
our great university. There are three full 
papers history for the Pass Course 
students, and the first paper Indian 
History. 


Apparently there nothing complain 
of, but learn that the earlier part 
history this very ancient land has been 
left out the syllabus. Due this, those 
degree Ancient Indian History Culture, 
matter how brilliantly, will considered 
useless teachers the authorities the 
colleges. 

May, we, this connection ask the 
Syllabus Committee the University 
Calcutta straight question whether 


they consider the knowledge the history 
ancient India which the rock foundation 
entire Indian history, unessential for 


the students Pass course. our 
opinion, the students degree course should 
get chance learn Indian history 
sound foundation for higher studies. Just 
the eve the introduction the Degree 
Syllabus important thing has been over- 
looked. 

teacher degree college Calcutta, 
who has been competently teaching there for 
three years, and who has several published 
research papers his credit, has been 


Ancient Indian History Culture. (The 
syllabus the post-graduate course Cal- 
cutta University for the said subject treats 
1200 A.D. result, the students 
the Ancient Indian History and Culture 
not supposed know the history the 
Mughal period, British period etc.) The 
College introducing three year degree 
course from this session. terminated the 
services this teacher and has taken 
place M.A. Modern History. 
the University had included some portion 
the ancient history the syllabus, the 
fate this teacher would have been other- 
wise. could have lain claim his service 
the strength his specialisation the 
History ancient India. true, 
course, that the Honours course has one 
paper concerned with the early time 
Indian history. teach that specialists 
would required. But how many colleges 
West Bengal can boast having 
Honours classes history 


apprehend that the axe may fall 
others too, similarly placed. We, there- 
fore, draw the attention 
authorities this grave issue. the present 
three-year course syllabus continues (the 
pre-University syllabus History con- 
cerned only with general outline 
History), the post-graduate students 
Ancient Indian History Culture should 
plainly told beforehand that their prospect, 
after taking the degree, becoming teachers 
colleges almost blasted. 


AUTHORS 


SUHRAWARDY, B.A. (Oxon), formerly Rani Bageswari Professor Fine Arts the 
University Calcutta and Ambassador for Pakistan Spain, now West Pakistan enjoying retired 


Calcutta, 


GANGULY, Sc. PAL, M.Sc. working the Anthropologioal Survey India, 


TRILOCHAN PANDE, M.A., Ph.D, Head the Department, Hindi, Almora Degree College, 


Madhya Pradesh and noted author. 


ASHUTOSH BHATTACHARYA D., Reader, Modern Indian Language the 


University Calcutta and eminent folklorist. 


LUCIO RGDRIGUES, folklorist and lecturer the University Bombay. 


BINOY BHATTACHARYYA. Sc. Lecturer, Sriniketan Rural Organisers’ Training centre, 
Visva-Bharati University and Hony. Jt. Secretary, Socio-Economic Research Institute, Calcutta. 
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THE INDIAN JOURNAL 
SOCIAL WORK 


Quarterly devoted the promotion 
Professional Work, Scientific Interpretation 
Social Problems and Advancement 
Research published the Tata 
Institute Social Sciences, Chembur, Bom- 
bay 38. 


Social 


Editor Professor Wadia, 
M.P., Bar-at-law 


The Editor will glad consider 


mannscripts pertaining Labour Welfare, 
Personnel Management, Industrial Relations, 
Family and Child Welfare, 
Medical and Psychiatric Social Work, Mental 
Hygiene, Criminology, Juvenile Delinquency, 


Correctional 


Education, 


Administration, Social and 
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Psychology. 
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Appears Six Times per Year 


International publication containing 
folklore, folk-dances, histories nations 
and ethnic groups, dance descriptions, 
book reviews, recipes 
nationality foods and general news. 
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P.O. Box 1226 
Denever Colo., 
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THE NEXT 


The only journal its kind India 
Dr. Verrier Elwin—The beauty Tribal clusively folk-culture. Appears 
Assam per year the following dates 


January-February Issue 
Dr. Asutosh Bhattacherjee—The Serpent May March-April 
Bengali Proverb July May-June 
15th September... July-August 


Manipur 


Principal Pushker Chandravaker-—Vaduchi issue. It’s cost Rs. 2-50 while the cost 

(Goddess Vaduchi) single copy other issues Rs. 1-50) 


SUBSCRIPTION RATES 
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Song without notice. Air mail charges extra. 
Subscribers Subscription may begin with 
Antonie Hofmannova—A visit Master any desired number. Should any issue 
Ceramics the current volume out print 
time the subscription received, the 
AND value such numbers will credited 


next volume and the renewal invoice 
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usual feartures and Photos. renewed promptly avoid 
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out the September. numbers are kept reserve. 
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